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WORD 
Pop: troublesome item, Hence it's exceptional repetition here (‘cos, as any fool know, one function ofthis particular feature isto pick a word and use it as a springboard for some 
rant - plus lotsa dificult, if not inappropriaie sentence structure, total loss of subordinate clause control and wayward parentheses, of which this is probably characteristic), But, 
repeating we are - and must - given the front page mega-item (with editorial margin notes) of our tried and “trusted” Music Week (cover date 13 Oct 90): " Govt. dashes industry's 
FM hopes' - which was just more tired rhetoric about how the Shadow Broadcasting Authority have decided (or, for some, failed) on a definition of pop when it comes to positioning 
“the prized FM frequency” of the soon-come 3 UK national commercial radio franchises (the two presumably less-prized being AM - one of the 3 being designated “speech” anyway), 
0 threatening to exclude such bids as Q magazine/Harvey Goldsmith's for Rack FM. ‘Cos the definition proffered (and hysterically debated in the House Of Lords, whom wa return 
to) is that pop is virtually all modern music with a regular beat using amplified/electronic tackle (so, yah-boo-sucks all those symphony orchestras striving to cope with the “free 
market", lack of State subsidy, falling door-take by doing amplified mod classics). According to MW, this suggests the FM thang will be “a minority classical music station’, The 
Whole scam, NW assures, is “out and out hypocisy”, and, further, that “the industry must inevitably become more cynical’. About time majors took their heads outta the sand, even 
if that might threaten the monopoly of “cynicism” the independent sector has too often feebly and glibly been characterised as maintaining. Major MDs are described as being 
‘appalled’ over this - though it's not as if, increasingly, they don’ have their classical side down, anyway. Nor, ater the failure evident from giving Norman Tebbit a lig at the BPI 
‘Awards bash a while back, when it looked as though he was dealing with their Blank Tape Levy bid should the industry even be surprised. Remarkably, this Venusian Government 
(well, they sure ain't human) seems to have posited an incomprehensible and remarkable apparent opposition to Bland City, for once - they must have something else in mind; 
something even more horrible than mind-numbing the nation with non-stop retro “Gold programming or lifetime versions of the Phil Collins or Eric Clapton soap-operas (readily 
available as things are anyhoo on BBC Radios 1-4) or more old shit that’s (at last! at last!) out on CD. So, to return to The Lords’ debate (Oct 16), we have these lauded flunkies 
striving to determine that Top 40 only should be the pop definition; one admitting digging” Uncle Phil, til reprimanded by another Wit In A Wig that -hey!- wasn't, like, Opera at 
No. of late? We only carp about this because nowhere in any ofthis debate are provisions for the promotion of new music on any apparent agenda. Sure, the independent sector 
can sit back and say - as we did last month - WHERE WERE THE BROADCASTERS? (refering to the last few months’ onslaught of fairly playlis-free indie hits), but it can’t be 
complacent: whatever (Oh God, how welcome!) turnover those hits provide, the danger - and challenge - remains that even such success might limit new interventions. Also, 
because one wonders just what interests are vested, when the UK industry's major organ sticks its editorial on such a front page feature? Meantime, let's celebrate the “poo” we 
know, lave, sell and buy. And as part ofthat, this month The Catalogue is priveleged to bring all you folks in readertand a rare interview with Mute's Daniel Miller - who knows his, 
pop - a long-haired geezer who was awarded, for his contribution to and integrity within the industry, and excellence and stuff, this year's Joel Webber Award at the NMS. Some 
this policies:no deletions, no.act-dropping, no talent-raiding, sustained artist support and sympathy. industry criticism. He's as worried as we are about how “our ever-alert readers” 
never write. Guess you'te all too pooped to pop (Whatever that means). RB 
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Label, product and media news 


WORLD SERVICE GOES 
DEUTSCH 


Rough Trade's in-house label, World Service, whose roster 
has to date included Chris Cacavas, The Lemonheads, 
The Rollins Band and Jack Waterson, has now moved to 
Rough Trade Germany, Their first releases planned for 
November are two albums licensed trom Rough Trade 
America - Beme Seeds’ Light Unfolds and Bewitched's 
Brain Eraser both on LP and CD only. Expect more over 
the coming months, 


JUNGLE TAKE THE TEST 


Jungle Distribution is pleased to welcome Test Dept to its 
roster of arts following a licensing deal with the bands's 
‘own Ministry Of Power label. Having just completed a short 
UK tour featuring a scaled-down version of their recent & 
night residency at Glasgow's St Rollox Locomotive Works 
(which in its entirety featured 40 drummers, 40 dancers, 
scrappad trans, filmed trains and a live train), Test Dept's 
first release under the new deal is a 12'/CD single, Black 
Gold (Pax Americana) concerning the Gulf crisis and the 
hypocrisy of US foreign policy, to be followed in the New 
Year by an album, Pax Brittanica, recorded with the Sottish 
Philharmonic Orchestra (a track from which will feature on 
January's Catalogue flexi, together with material rom other 
Jungle associates). 

sjungle also bring into their fold the repertoire of Flicknite 
Records, Induding among its 40-plus albums 10 from 
Hawkwind and early recordings by Adamski, World Domi: 
nation, Doctor & The Medias and more, Frenchy Gloder, 
who founded the label 10 years ago, comments, “Jungle 
are in tume with what the label is about, so I'm pleased to 
join their growing roster - I'm confident of a long, happy 
relationship.” 


REVOLVER ROSTER REMIX 


Bristol-based Revolver announce distribution acquisition 
of Dutch label K=K; Rise Above; German metal and thrash 
label Nuclear Blast and, from New York, Kramer's Shimmy 
Disc, with catalogue including B.A.L.L, Bongwater and 
more, This later is part of a package deal confirmed with 
European label Semaphore for the coterie of labels it 
represents in Europe, including Resonance and Commu: 
nity 8 


BLOOMING ERRATA 


And, stil in Europe, apologies for any embarrassment 
caused to leading French label New Rose, whose associ- 
ated label, Fan Club, was erroneously reported here last 
month as being included in the recently struck deal be 
tween New Rlose and Rough Trade. Fan Ciub remains with 
its current distibutor. 


Details of New Rose's 10th anniversay celebrations this 
month have been confirmed, and centre on a 4-day festival 
to be held in Paris at the Andre Malraux Centre, Nov 13-16 
Inclusive. Among featured artists are the Leroi Brothers, 
Red River, Litas, Eliott Murphy, Croaks, Chris Bailey and 
more, Full details available from Michel Vidal at New Rose 
(010) 33 1 4960 0099. The label, meanwhile, has just 
signed Jerry Lee Lewis’ sister! 


SNUBBED AGAIN 


Snub, the iconoclastic new music programme gathering 
over a milion viewers, retums to UK TV screens on 
Monday January 7th 1991 for its third series (again with 
usual Sunday evening repeat). As before, discussion or 
submission of items for consideration to: 271 Royal Col- 
lege Street, London NW1 9LU or (071) 267 9210/4883 


SPONSOR A BALLOON! 


The Handicapped Children’s Trust, which provides state 
of-the-art wheelchairs and supportto children with crippling 
spinal diseases and their families, having appreciated 
support from independent labels for past fund-raising 
Campaigns, is looking for more, forits latest, a gala balloon 
race to be held in Battersea Park, London, December 9th 
£35 for One, £70 for 
four, £100 for 10, £250 for 50 and balloons carry sponsor's 
name, but no advertising. Go the whole hog and offer 
£5,500 for a whole wheelchair, or simply contact Greg 
‘Cummins on (081) 534 0996, fax: (081) 519 2956, for full 
details of the charity and the event. 


ROUGH TRADE ‘AV TRACKS 


Six new labels represented under the Avtrack label will be 
releasing material through Rough Trade as of this month. 
Three dance labels; Hysteria, House Of Chaos and In 
Touch Records ; an indie-pop label DG and two reggae 
labels, Silver Edge and Phase One. The latte, in conjunc 
tion with the Mixing Lab has albums from Yellowman, 
Gregory Isaacs and The Chantells 

Whilst on the groovy train, Demix continues to forge ahead 
with techno-beat, Manchunian label Energy , who's artist 
Virtual Energy will be releasing scorching tracks, Infinite 
and High, De Ja Vu Recordings’ Out Of Control from The 
Mind Of Kane, Black Market Presents and a formidable 
‘new label Bass-ic with signings Unit 93, Juno and The Ital 
Rockers. 

One Little Indian have joined with hardbeat dance label 
DEF (Deutsche Englische Freundschaft) watch this space 
for new releases planned in the New Year, Whilst on a 
‘more terrestrial tack, Planet Records have come into the 
fold with a new signing '35 Summers’, who apparently have 
the hottest selling merchandise on Merseyside. 


Competition Corner 


Well, the lucky winners of last month's Dep 
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DEMIX 


Russell Brown says "Wau!" to Sheffield’s Mr Modo and 


checks out the month's kicking crop 


Early last year Adam Modo decided he was 
moving home. He took his record company with 
him and Sheffield Council, with a prescience not 
normally associated with elected municipal bod- 
ies, bunged him some money to do so. He's 
happy, they're happy and so is the man printing 
the “House Sound Of Sheffield” t-shirts. 

The company, WAU/Mr Modo had been formed 
six months previous in a Battersea front room, a 
meeting of minds between Adam and Youth and 
Alex Patterson (aka The Orb). At the time, WAU 
was the duo's production company and Mr Modo 
was an indie mail-order company specialising in 
reggae releases - and the joint venture has con- 
tinued to act as much like a production house as 
a record label, 

The first release was STP 23's digital Hendrix 
number, Let Jimi Take Over, a record which sold 
quite a few copies but didn’t make any charts. 
Since then, judicious licensing through Big Life 
(Blue Pearl's Naked In The Rain) and, more 
recently, Paul Oakenfold’s Perfecto label (Lynda 
Law, Zoe) has seen label productions well intothe 
pop charts, 

Licensing and distribution are big questions for 
any smallish outfit andif WAU/Mr Modo has made 
all the right moves on the former {including turning 
down BMG in favour of Big Life), the latter has 
been a bumpy ride. 

“When | originally went round all the distributors, 
Rough Trade, who | wanted to go with, weren't 
interested, so we went with Pinnacle, who had 
just set up a dance division," explains Adam. “It 
didn't happen. At the beginning of the year The 
Orb were a media phenomenon and they couldn't 
sell the records,” 


"Albums are the only way 


you can develop dance acts 
on a long-term basis" 


When the Pinnacle deal expired, he went with the 
dance one-stop G&M, which wasin the process of 
collapsing, The fortunes of one-stops is a matler 
of some concern in the dance scene and G&M, 
which went further and bigger, just fell harder - 
£800,000 hard. 

“G&M were very good at selling records but notat 
paying - partly because the kind of dance shops 
they were supplying were having trouble meeting 
their overheads and weren't paying them. So now 
we're with Rough Trade, where | always wanted 
tobe. | did consider major distribution, but we put 
out such a variety of stuff and a lot of it simply isn't 
major-style stuff.” 


Best Beats 


1, Nightmares On Wax ‘Afiermath ~ WarpiOuter Rhythm 
2. Make It Mine The Shamen One Little Indian 
3. Soul Thunder Juno sesveeseee BASSE 
4, Wildlife EP K-Klass FRO/Creed 
5. als Anthe ttal Rockers -Bass-ic 
6, State Of Mind Keane... Hi Note 
7. Barefoot In The Head A Man Called Adam = Big Life 
8 4 Track EP Dynamic Guv'nors Biapps 
9. In Dub .. Renegade Soundwave seen MULE 
10. Dreams ee Wau! Mr Modo 


This months chart - Rough Trade Distributiow/Demix best sellers. Compiled by Ricardo Martin. 


pic: The Orb 


Indeed. Youth may have produced Bananarama, 
but hard-headed stuff like the recent Mystic 
Knights 12" would have terrified the marketing 
departments. Adam does, however, set his sights 
above the 12" single barrier. 

“We've finished Blue Pearl and Orb albums and 
all ourdeals now are fortwo singles with an album 
option. Aloums are the only way you can develop 
dance acts on a long-term basis. It's easier to sell 
albums internationally too. But apart from any- 
thing else, it's a matter of me wanting a Mystic 
Knights album in my record collection.” 
Ifitdoesn't boast the low, low costs of its Sheffield 
compadres at Warp, WAU/Mr Modo still brings in 
albums on pleasingly restrained budgets. Things 
will get even better if the plan to buy a studio in 
Fulham goes through (the label still also runs an 
A&R office in London). 

The commitment to reggae continues, now on the 
Backs-distributed Youth Sounds label, which is 
preparing to release Black Liberation by Lidj In- 
corporated, a JA outfit spotted by Ari Up, who told 
John Lydon, who paid their fares to the UK, where 
they met up with London's Sound Iration (who 
have also produced a dub album to follow the 
original cut). 

With the latest batch of dance records in the 
shops, the only other release this year will be 
Carry On Breakbeats, a 32- breakbeat DJ album, 
but next year will see the next Blue Pearl single, 
Little Brother, and an album, the new Orb LP, and 
singles from In-Syno, STP 23 and Mystic Knights. 
Sowhat's the philosophy that binds this diversity? 
What's the world view from swingin’ Sheffield? 
“No philosophy - we just do what we like. But we 
did decide that WAU stood for We Are Unconven- 
tional.” 

Thisis the label that brought you Jam On Mutha’s 
Hotel California. Unconventional? Believe it. 


WAU/MR MODO, PO Box 483, Sheffield $1 
2BY Tel: (0742) 725804 Fax: (0742) 729562 


SINGLES 


FORTRAN 5: Midnight Trip (Mute 12MUTE120) 
Wherein the mysterious men from the planet Fortran 
further reveal their tasty record collections forthe public 
benefit. Midnight Trip is a nimbly-stepping, pulsing 
house groove; sheer bass hypnotism that samples 
Hendrix (I think) and the soul standard Joy And Pain. 
Things get tougher on the fip, with Love Baby, a good 
old-fashioned stomper, and Smiling, which samples 
both Pink Floyd's Interstellar Overdrive andthe Swingle 
Singers. Wickedly educated and not really from Brazil. 


MASSONIX: Just A Little Bit More (Noise 
NNRS512) 

A massive-sounding take on the Barry White oldie 
(correct title: I'm Gonna Love You Just A Little Bit More, 
Baby), brought up to date with a gorgeous, curling 
analog bassline. Very nice, On the flip, R.0.2.R blends. 
the same kind of thing with an Italo feel and the spirit of 
big Barry's Love Unlimited Orchestra. 


TDC: Keep Groovin’ (Big One VVBIG23) 

First product from Big One's New York find Omar San- 
ana (not to be confused with Brit funkateer Omar) 
Frighteningly manic demolition hip-house broken up 
with the same guitar sample used in Queen Latifah's 
Mama Gave Birth To The Soul Children, Asis often the 
case with hip-house, the two instrumental versions 
appeal most, On the razz but probably not on the radio, 


DJUM DJUM: Difference (Outer Rhythm 
FOOTSP) 

Groovier and less abrasive than the Warp end of Outer 
Rhythm’s output, butin a similar spirit, The A-side takes 
off halfway through with the entrance of a clattering drum 
pattern, but the flipside Cake Mix, with its down-the- 
middle kick drum and electro noises is rather harder and 
‘may wel prove the DJs’ choice. 


UPHOLSTERED ELDORADOS; | Wanna Walk 
Like Iggy Pop (Box52 PUMPT1) 

Who are these people and what are they on? Built 
‘around recordings of lagy giving a polite thumbs-down to 
a record on some radio station's quest review slot. The 
tidy groove of the A-side is eaten whole by that throaty 
voice, but the two flip mixes are the actual dance tracks 
and they're good stuff. The "band name’ comes from the 
recordings and i's manifestly silly - but engagingly so. 


K-KLASS: Wildlife EP (Fro Stable FRO 104T) 
The house sound of Wrexham/Chester, racorded at 
Manchester's Spirit Studios. This EP is a beefing-up of 
the original promo 12" and the new tracks, the abrasive 
Loafman (replete with bleeps anda keyboard that wants 
to be a vocalist) and the twitchy Italo-style Athletico are 
the standouts. The systems techno of the original tracks, 
Into The Night and Wildlife are not to be snipped at, 
however. Most promising. 


IGUANA TWINS: Ascension (Red Zone 
REDZ001) 

A noisy, needling house track which blends Euro key- 
boards with a biitz of sampled guitar but doesn't work as 
well asit ought to. The kind of thing you haul out to give 
adozy dancefloor a kick up the ass. 


COUNT ZERO: A Positive Nuisance (Ozone 
OZON006) 

Not everything from Sheffield roks da house, as this 
tidily-constructed but unexceptional techno track dem- 
onstrates. The title comes froma recurring vocal sample 
and the rest runs a little too much to formula. 


EWAN MACCOLL 


Ewan MacColl died a year ago last 
month at the age of 74, having 
achieved far more in his life than 
many are priveleged to do. Cook- 
ing Vinyl released Naming Of 
Names, MacColl and Peggy See- 
ger’s last LP in May, and were 
approached by Peggy to release 
Black & Whaite, a collection of 18 
of his finest songs as chosen by his 
family. 

As with any compilation of songs 
from a possible selection of over 
300, there is bound to be much 
controversy over the titles included 
here. But after a life dedicated to 
engendering discussion and de- 
bate this somehow seems only fit- 
ting, just so long as a reaction is 
produced and that people are re- 
minded of the remarkable song- 
writing and singing talents of the 
man. Passion was the cornerstone 
of his working life and an impas- 
sioned debate will be a suitable 
atmosphere in which to look at his 
achievements. What with this rec- 
ord and the Rhythms Of The World 
TV special in October, now seems 
to be a suitable time to reflect on 
his career. 

Ewan became rightly known as the 
father of the folk revival of the 50s 
and 60s (which was ultimately to 
have a profound effect on popular 
music via the likes of Bob Dylan), 
having been raised and immersed 
in the tradition by his mother and 
father. Before this aspect took off, 
though, he had already founded 
the reknowned Theatre Workshop 
with Joan Littlewood and, later, the 
Ballads & Blues Club, Britain’s first 
ever folk club, in which he was 
determined that truly traditional 
music was to be performed. 
Throughout his career he worked 
in radio, television, film and the- 
atre, and brought about a revolu- 
tion in radio broadcasting with his 
Radio Ballad series on stories of 
modern industrial life which mixed 
documentary recordings of partici- 
pants with specially written songs 
currently receiving repeat airings 
on BBC Radio 4, as well as keep- 


Ewan MacColl (pic: Jim Maginn) 


ing up a punishing work schedule 
writing and performing. With his 
wife Peggy Seeger he did more for 
traditional music and workers’ rights 
and values than certainly any other 
musician. 

To quote Ashley Hutchins, folk 
musicologist and founder of Fair- 
port Convention, Steeleye Span 
and The Albion Band: 

“| owe a great debt to Ewan Mac- 
Coll. He was very kind to me in my 
formative years. When | embarked 
upon the path of folk-rock explora- 
tion | hardly knew him, yet he 
opened his doors to me and en- 
couraged me to research in his 
own home.” 

The range of his influence and the 
scope of his abilities is well re- 
flected on Black & White, which 
includes many songs that are now 
widely known through others’ ver- 
sions; especially, of course, Dirty 
Old Town and The First Time Ever 
| Saw Your Face. 18 classic songs 
of protest and commitment sung 
with passion and intensity and, 
indeed, of a beauty that one often 
forgets he was capable. A fine trib- 
ute to a fine, gentle man. 


Manchester. Compiled by Rik 


1, Ewan McColl sseneeeen Black & White . Cooking Vinyl 
2. Martin Carthy & rarbrick Life & Limb Special Delivery 
3, Mairtin O'Connor Perpetual Motion ‘ Claddagh 
4, Bobby King & Terry Evans Rhythm & Blues Special Delivery 
5. SeanKeare ....... os Jif It in Style .. Claddagh 
6, June Tabor & The Oyster Band Freedom and Rain Cooking Vinyl! 
7. Mav Cacharel & Kebo POUE TO ennarsnne Gefraco 
8. Les Tetes Brulees Les Tetes Brulees Kannibal 
9. Spokes Mashiyane........ ...King Of Kwela... jjan World 
10. Geoftrey Oryema Exile... Real World 


‘The regular chart list from a Rough Trade specialist retailer. This month Decoy Records, 30 Deansgate, 


MILAN RECORDS 


The role of the soundtrack in defining a movie and en- 
hancing its enjoyment is often overlooked when one’s 
senses are being visually assaulted by what is happen 
ing on screen. The difference a good score makes, 
though, can be profound, so itis perhaps not too surpris- 
ing that whilst attendances are increasing, so is the 
market for soundtracks. Milan Records, perversely 
based in Paris, has been releasing soundtracks for some 
years now, originally with the classic Diva, more recently 
A Fish Called Wanda, Dead Poets Society and the 
glorious Mystery Train - so many styles of music are 
involved to represent a truly world outlook that they are 
fitsubjects for this column. The French, of course, have 
always taken their films very seriously, so these records 
have always sold wellthere, butithastaken two years of 
solid work to achieve the same recognition over here. 
This process looks set to continue this autumn with the 
release of two new films and their attendant records. 
Ghost was the surprise hit this summer in the States, 
being far and away the top “grosser’ of the season, This 
has given Milan their first genuine international hit with 
both the LP and the single, Unchained Melody by The 
Righteous Brothers. The lush, more classical than main- 
stream score was composed by Maurice Jarre (brother 
of Jean Michelle}, composer of such soundtracks as 
Lawrence Of Arabia, Mosquito Coast, Fatal Attraction 
and Mad Max 3. The success of this film will undoubtedly 
ensure good sales forthe record, anditis stilltrue to say 
that the success of a score is very much tied to the 
success of a film. 

Hardware has also done extremely well at the box office 
this autumn and Milan are shrewd enough to have 
picked this up as well, This cult film, with its oppressive, 
tense and even violent atmosphere is perfect for the 
moody and brooding soundtrack written by Simon 
Boswell, who has worked as a composer (Sante 
Sangre), producer (23 Skidoo, Philip Glass, Nik Ker- 
shaw) and musician (Live Wire), Anamalgam of orches- 
tral, electronic and mood music, ‘asifacelticRy Cooder 
onacid had discovered God and decided to write opera” 
as Boswell himself describes it. Opening in the wind 
swept deserts of post-nuclear America to a lone slide 
Quitarset against a moody orchestra, Iggy Pop rants for 
a few seconds before we encounter PIL's The Order Of 
Death, Lemmy crops up with a good bit of swearing 
before we come to Ministry's angry Stigmata and the 
build to the climax. "I visualised a scene in Heaven with 
Jimi Hendrix, Stravinsky and the Moscow State Choir all 
jamming in a very small room,” continues Boswell, and 
| believe him! It closes with Ressini's Stabat Mater belted 
out by Pavarroti. 

Both soundtracks are equally successful in what they 
want to do and do achieve, both are great examples of 
how good music can be combined with the enjoyment of 
‘good film, and stand on their own without the fun, pop- 
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. ACT NOW 


Dan Parker goes Mad with Ariwa's Professor and awards (de)merit stars to this 


month's reggae posse 


In 1979 in a front room in Thornton Heath a new reggae 
label/studio was born. Ariwa, the brain child of Neil 
Fraser (alias the Mad Professor), put out its first record 
in 1981 -Sergeant Pepper's Come Back Again-andhas 
since become one of Britain's top Dub and Lover's Rock 
labels. 

Since those humble beginnings Ariwa has moved to a 
purpose-built studio in Norwood and has been produc- 
ing artists of high calibre including Macka B, Sandra 
Cross, Kofi, John McClean, Black Steel, Aisha and 
Intense, 

Fraser's position as label founder, manager, producer, 
engineer and recording artist means that he is essen- 
tially Ariwa. “It's still more or less a totalitarian state. | find 
that when it's my money and | have to bear the strain 
when things don’t go right, pay the bills and take all the 
blame, I've got to be totalitarian about it for it to have 
‘some direction.” 

The musical philosophy of Fraser, and therefore that of 
Ariwa, has changedlittlain the last eleven years. Quality 
is the essential ethic: “We're still basically into good 
strong melodies, especially things about Ife, songs with 
ameaning. We're notinto jumping onarhythm because 
everyone else is jumping on it. We're into good construc- 
tion, We like to make money out of records, everyone 
does, but | maintain that it's important to have some 
strength. When it has strength in its lyrics it does last 
longer.” 

Ariwa tends to steer clear of the current trend for 
Dancehall racords, though Macka B, Crucial Robbie 
(Crucial View) and a resurgent Papa Levi (Code Ot 
Practica) all record with the label - "They do itwith roots 
and lyrical content, that's the only time | touch 
Dancehall." 


"You don’t want to go Top Ten 
or anything. It’s not a 


longevity or good music. It’s 


stem for 


money, hype and marketing.’ 


The combination of a background in electronics and a 
love of seventies soul (particularly Gamble and Huff) 
have a strong influence on the type of music Fraser and 
Ariwa produce - from the innovative and somewhat 
bizarre Dub Me Crazy series (now in lis tenth incarna- 
tion) to the best of British Lover's Rock. “When | first 
started in the studio people were saying, Ariwa can't do 
Lover's, Ariwa can only do Dub!’ A large part of me likes 
Lover's, but then | like good music,” continues Fraser. 
The strength of Ariwa has all boon in the strong stable of 
artists and musicians who tend to stick with the label in 
much the same way as Motown and Philadelphia did in 
their heyday. “We go for a standard and we try to 
maintainit. You look at everything in the chain, trom the 
singer, to the musicians, to the microphone, to the tape 
you record on. Everything goes to contributing to that 
standard." 

Sowhat makesan artist right for Ariwa? "Temperament, 
mentality and melodies. You don't wantto go Top Tenor 
anything, I've got no such interest. I's not a system for 
longevity or good music, It’s money, hype and market- 
ing.” 

Fraser would rather concentrate on spreading the word 
of Ariwa internationally. This year they've been to Ger- 
many, Holland, Belgium, France, Denmark, Norway, 
‘Sweden and Finland. They have distribution in all these 
countries as well as with RAS in the United States. 
“We want to spread out more internationally - wider and 
further afield, rather than go up in the nationals. We just 


came back from Australia with Macka B and we're selling 
afairamount there. | don'tknowif any other reggae label 
isin Australia, | don't think so. When | was there | didn’t 
‘even hear Aswad's stuff,” says Fraser. 

As far as future releases are concemed, apart from the 
regular Ariwa artists there will be releases from Earl 
Sixteen, Pauline (who sang with seventies gir trio Brown 
Sugar along with Kofi) and newcomer Dean Bridgewa- 
ter. With the 'Mad Professor’ at the helm the signs are 
that Ariwa’s output will retain its individuality and excel- 
lence, 


RADICS ROUNDUP 


DELLA GRANT: Listen (Twinkle RG409) LP 

In reggae, perhaps more than any other music, the female 
singer is teken less seriously when trying anything apart from 
love songs. On Listen, Dalla Grant mixes love songs with those 
of a mote serious nature to overcome such narrow-minded 
attitudes. 

The album is very much a family affair with Della's husband 
Ralston not only producing the album but also providing the 
vast majority of the musical input. The musical understranding 
between the two is obvious withthe snappy, modern rhythms 
bringing the best out of a good, but not outstanding voice. 
Dolla seems to prefer the more rootsy numbers, with Afrikan 
Princess and Proud To Be Black coming across best, while the 
love songs have a touch of couniry about them. Capricom 
‘Woman features a combination with another woman in what is 
Considered a man's world in the shape of toaster Sister lve, 
Al tracks are written by Della and the album was recorded in 
California, which may explain the sight American sound to the 
album. 


MAD PROFESSOR: Psychedelic Dub (Ariwa ARILP/CDO57) 
‘The Dub Me Crazy series reaches its tenth incamation with a 
trip into things psychedelic. The Mad Professor uses these 
albums to experiment in ways he couldn't on a normal release 
‘and ends up producing some o the finest Dub ever to come out 
ofthe UK. 

The secret behind this quality appears to be the use of quality 
musicians. Here we have alarge numberof Ariwaartists as well 
asa sprinkling of other wl knowns, including Matia and Fluxe, 
Macka B, Preacher, Jah Shaka, Koti, Black Stee! and Crucial 
Robbie. You can hear the enjoymentin the music and the whole 
idea sems to be to have a good time. 

Though gimmicks are used - such as the flushing toilet at the 
start of Don't Drink The Piss - they are never overdone, Each 
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2. Mad Professor .. 

3. Various Artists .. 

4. Jah Shaka ..... ee 
5. Lee Perry & Mad Professor . 
6. Alton & Hortense Ellis 
nf : 
8. 

9. 

1 


. Ditto ...... 


Various Artists 

Culture ... 
|. aman Levi. 
0. Twinkle Brothers 


In Culture 


Psychedelic Dub .. 
Natural Suntan i 
20 Reggae Classics Vol 4.. 
Coronation Dub ..... 
Mystic Warrior In Dub 


Just My Imagination ... 


Inside Out 
Unification 


This months chart compiled by Revolver/Rough Trade. Aided and abetted by Penny. 


UB CHAPTER 


trackhasjusta hint of vocals, with a good strong drum and bass 
sound aided and abetted by piano, sax, flute, trombone and, ot 
course, melodica. 

The usual unique cover by TeeMacsumsup what these albums 
are all about. There are so many weird and wonderiul ideas in 
the Professor just bursting to get out that this series will run on 
forever. 


ALAN KINGPIN: Letters From Jail (Aiwa ARILP/CDO59) 
This Roots/Lover's album, the first from the bespectacled Alan 
Kingpin, has that distinctive feel that can only come from the 
Aiwa studios. 

Kingpin is an artist of outstanding ability who Is capable of 
wring songs of qualty, diversity and originality a tact exhibited 
perfectly on Letters From Jail. His strength lies notin the power 
ot his voice but in the feeling with which each song is sung, 
There's an almost theatrical quality about the way he sings that 
holds the listener's attention and refuses to let go. The ite track 
has the feelot Marie's Natural Mystic, butwith a haunting vocal 
‘capturing the despair of prison fe, And there is humour on the 
uptempo Sheba’s Verandah - "What kind of Kingpin are you it 
you haven't gota car?" 

The albumis based around sturdy rhythms, with a touch of dub 
about the production by Kingpin andthe Mad Professor, backed 
up with highly original keyboard input (rom Black Steel, Victor 
Cross, Fish, Sgt Pepper with Brian Campbell) particularly ev 
dent on the countryesque | Just Don't Know. 

There is hopelully plenty more to come from Kingpin, who looks 
tobe one of Ariwa’s latest crop of rising stars 


MISTY IN ROOTS: Forward (KAZ KAZLP/MCICD900) 
While Misty In Roots have had plenty of success around the 
world, they have feiled to match the sales of fellow British 
‘reggae group Aswad on these shores. The reason for this 
appears fobe that, while Aswad have gone for he pop market, 
Misty in Roots’ African influenced roots music has been placed 
in the world music market which has struggled to find a large 
folowing in Britain. 

Their latest album, Forward, continues in the same vein, with 
concious lyrics conjuring up images of their lost African culture 
and spiritual awareness, The vocals of Poco and Ngony cap- 
ture this fee! perfectly and there is no doubting the musical 
talent oftheband who provide the tight backing which has made 
{heir five performances such a success. 

Atier 15 years, the band aren't about to undergo a radical 
change and there really no need, Who needs Britain when the 
world is your oyster? 


VARIOUS: Out Of Many One, Vol2(Trojan TRS2) LP/MC/CD 
The vaults of Trojan Records seem to supply anendless stream 
cofhigh qualty material from the early days of reggae, including 
Ska, Rock Steady and early roots. Lhke the first of these 
splendid compilations, the material isa showcase of the last 18 
albums the label has issued. 

Reggae has always been cticised for being repetitive in its 
musical content but what this album proves is tha! the strenglh 
of the music has always been in the quality of the vocalists 
Here we have two fine vocal groups - The Heptones and The 
Techniques - while on the solo front there are top names 
producing theirbest material, most notably Cornell Campbell (| 
Will Never Change), Pat Kelly (Lite Boy Blue) and Ken Boothe 
(Who Gets Your Love?), 

And this album has strength in depth, with all the tracks among 
the best of their kind. Particularly worthy of praise are Lloyd 
Parks withthe classic Everybody Needs Love and the whistling 
Junior Ainsworth with Thanks And Praise 

Zep Gerson and Steve Berrow should be congratulated fo this 
compilation and the comprehensive research that went into it 
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Laura Connelly takes a sentimental journey to Norwich to explore the world and work of 


Backs Distribution & Records 


As you walk the sleepy back streets 
of St Marys Plain, Norwich, trying to 
find a record distribution company 
(they've taken the name plate off the 
door to discourage wayward vinyl 
junkies from pestering them), and 
are confronted with a large Scalextrix 
set on the floor of their stock room, it 
strikes you that serious business 
though it may be, there are other 
priorities at stake here. “Thisis nota 
well rehearsed story because no- 
one’s really interested”, states Johnny, 
owner of the company. A complete 
non-starter to say the least. 

Like many other independent dis- 
tributors, Backs started as a record 
shop some eleven years ago. It didn't 
take long for them to realise that with 
local bands bringing in tapes there 
was great potential to do more than 
just sell records through a record 
shop. Rough Trade, the main inde- 
pendent record distributor at the time, 
was their principle supplier. A phone 
call from Richard Scott, the then head 
of Rough Trade Distribution, put for- 
ward an offer to be part of an inde- 
pendent network of distributors known 
as The Cartel and so the seeds were 
sown. ‘Taking over the area and 
having a go’ as Johnny puts it, seemed 
like a good idea. 

The Disrupters, The Higsons, The 
Farmers Boys were some of the first 
bands to come through the company. 
Like other independent distributors 
they thrived on the substantial profit 
margins to be had with independent 
records. “The days when an LP cost 
£53 to record, which then sold 3,500 
copies, made a lot of money” remi- 
nisces Johnny. Around the time of 
Serious Drinking and Screen 3, the 
media had latched onto a scene and 
Norwich suddenly became the place 
to be. However, “they always man- 
aged to leave our name out” says 
Derek, his colleague, with a wry smile. 
Perhaps suffering from the backwa- 
ter reputation of East Anglia Backs 
are quick to point out that the majority 
of their stock is not actually from the 
area at all. The demise of The Cartel 
and the centralisation of the regions 
to London, has not affected Backs as 
one would expect. “The name change, 
big deal,” observes Johnny. “Initially 
lresented it because it took so long to 
establish The Cartel as an entity. At 
the end of the day it’s just a name 


change, but the press wasn't really 
handled effectively. Essentially there’s 
no difference. We still do the same 
things. Rough Trade Distribution 
changed because it had to.” 

So whilst London chases its tail, racing 
around snapping up the latest Flow- 
ered Up, the advantages of an unhur- 
ried environment despite the lack of 
live venues for any local bands seems 
to have its plus points. Despite the 
electrification of the lines to Norwich 
and many of the London based high 
street shops moving into the area, it 
still however, seems to have a back- 
water reputation. 

“Norwich isn’t behind anymore”, 
claims Derek. “That isn't a fair com- 
ment. Everyone gets the national 
press - it's only high street fashion 
that's behind and it isn’t that far be- 
hind. Ten years on we may not be 
chrome and glass but we're still here.” 


"The market place has 
changed and the type of 
record that sells has 


changed.You can't rely on 


enthusiasm anymore like we 
used to." 


Not particularly chart orientated they 
have concentrated on longer lasting 
back catalogue and other more un- 
fashionable musics. They have for 
example a large proportion of Asian/ 
Bhangra music on their books. 

One of the largest independent, eth- 
nic minority musics, Bhangra has a 
massive, predominantly Asian follow- 
ing, but fails to register in the charts. 
Their involvement was purely by 
chance. “I turned on the radio in 
*86,'87 and John Peel was playing 
Heera and that was it for me”, ex- 
plains Derek. “It was very difficult to 
track down some of these companies 
like Multitone. They were initially be- 
mused and bewildered as to why 
we'd approached them, but they 
wanted more profile and were eager 
to get involved.” 

A parallel independent scene that 
often sells in excess of 50,000 ona 
release, Bhangra has however sig- 
nificant problems coming to terms 
with the British music industry and 
piracy. From the moment a record 
hits the streets it takes approximately 
fifteen hours for the same record to 


be on cassette in India. In England 
the waiting time is cut down to a 
couple of hours. Their success on 
export, especially in Canada suffers 
the same fate. 

“Why buy 40,000 copies of a record 
when you can have one and tape it?” 
moans Johnny. The rigid cultural 
mores also caused Backs consider- 
able problems. 

“We hit a cultural barrier,” explains 
Derek. “Peel played the stuff a lot 
more than if Backs hadn't been there 
but the UK shops couldn't deal with it. 
The Asian kids were used to buying 
the records in certain shops.” Signs 
of racism also became evident as re- 
tailers in Bradford, for example claimed 
that no Asians went into their shops. 
A sudden blitz in the media that con- 
centrated on the ‘daytime disco’ phe- 
nomenon, missed out most of the 
music and as result Backs were once 
again missed out on the credits. 
Despite all this however, the excite- 
ment of these releases keeps them 
involved. 

“You getthe old buzz,” says Johnny, 
“those record sales take place allon 
one day, bought by people who get 
the info by word of mouth from the 
streets.” 

Similarly, the days of the one-off band 
label have virtually disappeared. “The 
market place has changed”, claims 
Johnny “ and the type of record that 
sells has changed. With over 1000 
albums released per week there is 
fierce competition for every release. 
You can't rely on enthusiasm any- 
more like we used to, In the early 
days we could press 1000 records 
and sell them but now the doorway 
has narrowed.” Their biggest seller 
to date is perhaps a case in point. 
Bauhaus’ Bela Lugosi's Dead has 
sold over 200,000 copies for Backs 
and its label Small Wonder but it's 
now over ten years old. 

Besides Bhangra, as one wanders 
around the spacious but compact store 
room, there is a wide range of cata- 
logue from African, Doo Wop, Ga- 
rage, Hardcore to Ska, Soul and Ex- 
perimental which also includes the 
Ichiban label and Curtis Mayfield cata- 
logue. An ‘All Time Classic Collec- 
tion’ is planned for release; originally 
conceived before Curtis’ accident the 
proceeds of sales will now go to help 
pay his hospital bills. This typifies 


their policy as a distribution com- 
pany. 

More a vehicle to help sell records 
and be part of a long term support 
structure they're not interested in 
making a fast buck . “A distribution 
company and a label is a marriage,” 
states Johnny. “If you can't advise 
them in a personal way it's not worth 
the time and effort." So the music is 
irrelevant? “We don’t turn down a 
record just because of the colour of 
someone's socks but it does help if 
we get on with them as well.” 

The Backs record label is similarly 
part of this structure and not designed 
to fulfill any A&R function. “It's not 
really run under sensible guidelines,” 
laughs Derek, “it's a tool to make life 
easy and have an involvement and 
help the bands getaleg up more than 
anything else.” And leg up they have. 
The Bible, a notable success story, 
even gaining the accolade of appear- 
ing onaTerry Wogan show lastyear, 


Backs at play (I-r: Derek Mary, Chris, Johnny) 
now signed to Ensign, were originally 
on the Backs label. Others include 
Cas Carnaby 5, Gee Mr Tracy and 
Venus In Furs. 

Successes aside, with the music in- 
dustry facing a bleak future, the col- 
lapse of Parkfield and the closing of 
more record shops every year being 
the tip of the iceberg, how is Backs 
planning to spend the next ten years? 
“Our job is to come through all this 
unscathed,” says Johnny. “Wedon't 
have any growth plans and when orif 
the fun goes it will be hard. If we can’t 
keep it fun and make a living it’s not 
worth doing. Big is not necessarily 
beautiful. I'm lazy. I'm not keen on 
becoming a massive company.” 


For complete catalogue write to: 
Backs Distribution, 

St Marys Works, 
St Marys Plain, 

Norwich NR3. 3AF 
Tel: (0603) 62429 ' 
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ROBERT WYATT 


From way back when, as a charter member of the 
Canterbury Sound, through his work with Daevid Allen, 
Soft Machine, Henry Cow and numerous others, plus 
his solo career (Rock Bottom on Virgin documenting his 
recovery {rom a crippling accident) including 1983's hit 
single, Elvis Costello's Shipbuilding and occasional 
feleases through Rough Trade, Robert Wyatt has 
eamed the affection and respect of the world for his 
strength, quality, integrity, humour and political commit 
ment. His Peel Sessions with the Soft Machine have 
been recenily issued as a double album on Strange 
Fruit. He is currently in semi-retirement. 


What Is your best time of day? 
Bed time 


Who is your favourite musician? 
J.B, (Dizzy) Gillespie 


What do you dislike about you appearance? 
Having to make one 


What is the most satisfying aspect of your work? 
There is no satistying aspect of my work 


What has been the biggest influence on you? 
The cultural sophistication Africans have broughtto the 
Northern Hemisphere 


What is the building that has most inspired you? 
The igloo 


Which book has most affected you? 
Franz Fanon's The Wretched Of The Earth 


What is your worst attribute? 
Actippling fear of letting go 


Your favourite saying? 
‘Anything worth doing is worth doing badly” 


What is the most frustrating aspect of your work? 
Getting the ball rolling 


Which talent would you most like to have? 
The ability to fit the music to the words. 


Where would you most like to visit? 
Arturo Sandoval's jazz club in Havana 


What is the most memorable film you have seen? 
Ceddo 


What is the most important thing in your life? 
Becoming an acceptable husband 


What is your greatest fear? 

Tho diathesis which reveals itself in disguised muta. 
tions. What scares me moreis the fearthal zips and CDs 
will totally replace buttons and LPs during my Iifetime 


What would you most like to have played at your 
funeral? 

Prayer (Miles Davis, Gil Evans, George Greshwin) from 
Porgy & Bess 


What is your worst habit? 
‘Smoking 


What do you have for breakfast? 
The usual sort of thing 


What do you look for in a sexual partner? 
I'm too well brought up to go poking ‘round looking for 
things in people! 


What is the thing you regret most? 
Being forced to be born in Great Britain 
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C1 DAEVID ALLEN: SHE .. 


= DEM! MONDE (DMLP1025) 
© ALTERNATIVE TV: DRAGON LOVE 


» CHAPTER 22 (CHAPLPO51) 


CATAVISTIC: VANISHING POINT DEAF (DEAFO03) 
( AUBURNAIRES: XOXOX..... ROSE (ROSE224) 
CIBRILLIANT CORNERS: HOOKED .. MCQUEEN (MCQLPO05) 
(1 BUFFALO TOM: BIRDBRAIN SITUATION TWO (SITUO31) 
OQ CABARET VOLTAIRE: 2x 45, .. MUTE (CABS009) 


C1 CABARET VOLTAIRE: JOHNNY YESNO .. 
CU CABARET VOLTAIRE: MIX UP... 
CO) CHARLATANS: SOME FRIENDLY 
© COFFIN-NAILS: WHO'S HE? 
CO CORMAN & TUSCADU: sit 
COUNTRY ROCKERS: CYPRESS ROOM 


MUTE (CABSO10) 
" .. MUTE (CABS008) 
SITUATION TWO (SITU030) 
NERVOUS (NERD059) 
NEW ROSE (ROSE227) 
.. NEW ROSE (ROSE226) 


CCROAKS! 82 ere NEW ROSE (ROSE218) 
CIDISCHARGE:TBA .. sw» CLAY (CLAY107) 
G EASY: MAGIC CASTLE ow» BLAST Desh een 
1T-TEX EDWARDS: PARDON ME, I'VE GOT SOMEONE TO KILL sniainx NEW ROSE 

(ROSE222) 
(BRIAN ENO/JOHN CALE: WRONG WAY UP. sy LAND (LANDO12) 


Cl FORTUNE TELLERS; LIVELY UP ssn . NEW ROSE (ROSE221) 
FULL MOON: A LIVE ENCOUNTER Nea: + MOON (LUNARO14) 
O GALAXIE 500 * THIS IS OUR MUSIC .. ROUGH TRADE (ROUGHT56/L) 


Oi STEVE GIBBONS: OUT OF THIS WORLD. wwe EPISODE (LUSLPO08) 
Cl GORIES: | KNOW YOU FINE BUT HOW YOU DOIN’... NEW ROSE (ROSE219) 
Cd HOLLYWOOD BRATS: GROWN UP WRONG ... EPISODE (LUSLP005) 
QUHP ZINKER: BEYOND IT ALL ROUGHNECK (NECKLPO03) 


C1 KLINGONZ: MONG: “ see FURY (F014) 
OKREWMEN: POWER . LOST MOMENT (LMLPO21) 
(LAWNMOWER DETH: OOH CRIKEY, IT’ . EARACHE (MOSHO025) 


C1LOAFIN’ HYENAS: sit .. : suenunemnnennern NEW ROSE (ROSE225) 
CI LUNACHICKS; BABYSITTERS ON ACID BLAST FIRST (BFFPS2IL) 
C1 GEORGE MARTIN: BEATLES STUDIO IN S. DISCUSSION(STUD10) 
C1 MARY GOES ROUND: HIGHWAY PLANET sss » NEW ROSE (ROSE229) 
C1 MEKONS: FUN 90 BLAST FIRST (BFFP062) 
(1 METAL DUCK: AUTO DUCKO DESTRUCTO MONDO won AKT (CMO196) 
CUNOCTURNUS: THE KEY swaunns EARACHE (MOSHO23) 
C1 PANKOW: OMNE ANIMAL TRISTE POST CO/TUM ..... CONTEMPO (CONTE161) 
Gi PARACHUTE MEN: EARTH, DOGS & EGGSHELLS... . FIRE (FIRELPO24) 
Ci PERFECT DISASTER: HEAVEN SCENT FIRE (FIRELPO27/L) 


CRED DOGS: sit... . EPISODE (LUSLP006) 
RENEGADE SOUNDWAVE: IN DUB .. MUTE (STUMMO85) 
C) RUSS TOLMAN: GOODBYE JOE NEW ROSE (ROSE222) 
Cl) SHAM 68: LIVE AT THE ROXY . RECEIVER (RRLP133) 
CO) SHAMEN: EN-TACT wrnnso ONE LITTLE INDIAN (TPLP22) 
CU SHAVA SHAVA: HEARTBEAT .. . MULTITONE (MUT1030) 
ANTHONY SIDNEY: ANTHOLOGY .. “CONTEMPO (CONTE149) 
U SIXTH COMM: SEETHING EYAS MEDIA (CENAZ156) 
SKIN LAGOON: ADVENTURES IN THE LOVE TRADE wv... BIG LIFE (BLRLPOO2) 


Cd SLOWJAM: CRABAPPLE . ie DANCETERIA (STROO1) 
Ci STEROID MAXIMUS: GONDWANA LAND a BIG CAT (TBA) 
Cl TERMINAL CHEESECAKE: ANGELS INPIGTAILS PATHOLOGICAL 
(PATHO03) 
RECEIVER (RALP134) 
VOXx (vOXx200057) 
veer WIRE 
(WRLPO12) 
TUPELO (TUPLPO18) 
CATT (CATTO14) 


(JOHNNY THUNDERS: LIVE AT THE LYCEUM 
(THE NOT QUITE: OR THE BEGINNING ... 
GI THIRTEEN MOONS: YOU WILL FIND MERCY ON YOUR ROAD 


() THREE JOHNS: KILL YOUR SONS ..... 
© VARIOUS: AMPHIBIOUS CARBINE ... 


C VARIOUS: GHOST seen : MILAN (A620) 
(VARIOUS: INDIE TOP 20 VOL 10 BEECHWOOD (TT010) 
G VARIOUS: LIVE AT THE ROXY . RECEIVER(RRLP132) 
(VARIOUS: PEBBLES VOL 24 ..... AIP (AIP10043) 
Cl VARIOUS: RAVE ON sescnnsnsse soe RTD (19511971) 
C VARIOUS: THE BIG RUMBLE... BIG RUMBLE (F100) 
Q VELVET MONKEYS: RAKE... ROUGH TRADE (R159) 
Q VISITING KIDS: st .. NEW ROSE (ROSE230) 

ADVERTS: LIVE AT THE ROXY RECEIVER (RALP136) 


O BIAFRA/NOMEANSNO: THE SKY IS FALLING & | WANT MY MUMMY 
ALTERNATIVE TENTACLES (VIRUSS5) 

@ BRIDE: SILENCE IS MADNESS COMMUNIQUE (CMGLP902) 

(© DEAN CARTER: AVERAGE MAN DEMIMONDE (DMLP1028) 


(@ KEVIN COYNE: THE PEEL SESSIONS STRANGE FRUIT (SFRLP112) 
@ CREAMING JE. TOO FAT TO RUN, TO STUPID TO HIDE 

© DARKSIDE: TBA SITUATION TWO (SITUG29) 
(@ DECADENCE WITHIN:SOULWOOD PEACE 

(@ FOETUS CORRUPTUS: RIFE RIFLE (RIFLEPIC!) 

Live dble pie alse 

© GOLGOTHA: UNMAKER OF WORLDS. COMMUNIQUE (CMGLPCO3) 

Metal symphony 

(@ JIM! HENDRIX: WELL I STAND NEXT TO A MOUNTAIN DISCUSSION 

(IFSIXWAS9) 


Information Correct At Press Time 


(@ TIM HUTTON: THE CONCIOUS KIND ‘SOME BIZARRE (SBZLP005) 
@ IDENTITY: SMILES ALL ROUND DAMAGED GOODS (YUBBLPO06) 
(© LAUGHING SOUP DISH: UNDERTHROW THE OVERGROUND swe VOXX 
(VOXX200.061) 

(© MOTHER GONG: WILD CHILD....... DEMIMONDE (DMLP1026) 
@ NEWTOWN NEUROTICS: 45RPM JUNGLE (FREUD31) 
Singles '79-84; Euro lyrics; white vinyl 

© OROONIES: OF HOOF AND HORN... DEMIMONDE (DMLP1027) 
Feat. members of Ozric Tentacles 

(© PFX: PERNICIOUS NONSENSE . NAKED BRAIN (NBXO02) 
@ PORCELAIN BUS: FRAGILE CITADEL (CGASB14) 
‘@ TOM PRINGIPATO: BLAZING TELECASTERS POWERHOUSE (POW4036) 
(@ STRETCH HEADS: HAVE A BANG OF THIS NUMBER MAN BLAST FIRST 
(BFFPOS6) 

@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES EPISODE 
(LUSLP007) 

@ THREE-LEGGED DOG: LOADED BOMP(BLP4036) 
(© U2: DOWN THE LOST HIGHWAY DISCUSSION (IMLOOKINGS) 
Bono mouths-of, sees God, etc 

@ VARIOUS : GUITAR AND DRUMS: NATIVE (NTVLPOS5) 
@ VARIOUS: HARDCORE HOLOCAUST 2 ‘STRANGE FRUIT (SFRLP1 13) 
@ VARIOUS: IN THE BEGINNING, TOMMY STEELE SWEETHEART (SH1008) 
© VARIOUS: INTERNATIONAL MUTE (STUMMO4O) 
© VARIOUS: ISH ‘SOME BIZARRE (SBZLPO03) 
© VARIOUS: LIPSTICK TRACES ROUGH TRADE (TBA) 
Dada/punk soundtrack to Greil Marcus book 

© VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR STRANGE FRUIT 
(SFRLP202) 

ble Manc comp feat Smiths, Fal, New Fads etc 

@ VICIOUS CIRCLE: BARBED WIRE SLIDE ‘SOME BIZARRE (SBZLP002) 
© JOHN ZORN: TORTURE GARDEN EARACHE(MOSH28) 


CASSETTES 


(Q DAEVID ALLEN: SHE 
COBRIDE: SILENCE IS MADNESS 
BRILLIANT CORNERS: HOOKED 
(BUFFALO TOM: BIRDBRAIN 
(OCABARET VOLTAIRE: 2x 45 
[O CABARET VOLTAIRE: JOHNNY YESNO- 
(CO.CABARET VOLTAIRE: MIX UP 
(O.CHARLATANS: SOME FRIENDLY .. 
(COCORMAN & TUSCADU: SIT . 


DEM MONDE (DMMC1025) 
.. COMMUNIQUE (CMGMCO02) 
w» MCQUEEN (MCQMCO05) 
SITUATION TWO (SITUO31C) 
MUTE(CABSO09C) 
MUTE(CABSO10C) 
MUTE(CABSO08C) 
«. SITUATION TWO (SITU030C) 
NEW ROSE (ROSE227MC) 


CACROAKS: Sit... NEW ROSE (ROSE218MC) 
CODISCHARGE:TBA . CLAY(CLAYMC107) 
(EASY: MAGIC CASTLE .. BLAST FIRST (BFFPOS7C) 


(BRIAN ENO/MJOHN CALE: WRONG WAY UP .. 
(OGALAXIE 600 * THIS IS OUR MUSIC 
(STEVE GIBBONS: OUT OF THIS WO! 
(OGORIES: | KNOW YOU FINE BUT HOW YOU DOIN 


. LAND (LANDCO12) 
.. ROUGH TRADE (CROUGH156) 
sw EPISODE (LUSCO08) 
NEW ROSE (ROSE219MC) 


(LAWNMOWER DETH: OOH CRIKEY IT's. w= EARACHE (MOSHO25C) 
CLLUNACHICKS; BABYSITTERS ON ACID BLAST FIRST (BFFP52C) 
(MARY GOES ROUND: HIGHWAY PLANET .. NEW ROSE (ROSE220MC) 
(OMEKONS: FUN 90 BLAST FIRST (BFFP062C) 


(ONOCTURNUS: THE KEY ...... = 
(C1 PANKOW: OMNE ANIMAL TRISTE POST COITUM 


.. EARACHE (MOSHO23C) 
.. CONTEMPO (CONTAPE161) 


(PARACHUTE MEN: EARTH, DOGS & EGGSHELLS ........... FIRE (FIREMC024) 
(PERFECT DISASTER: HEAVEN SCEN’ .. FIRE (FIREMC027) 
CURED DOGS: sit .. EPISODE (LUSMC006) 
(RENEGADE SOUNDWAVE: IN DUB «. MUTE (CSTUMMO085) 
(SHAM 69; LIVE AT THE ROXY . RECEIVER (RRLC133) 


CASHAMEN: EN-TACT ssnsnnonson w» ONE LITTLE INDIAN (TPMC22) 
C1 SKIN LAGOON: ADVENTURES IN THE LOVE TRADE wom BIG LIFE (BLRMCO02) 
(TERMINAL CHEESECAKE; ANGELS IN PIGTAILS ...... PATHOLOGICAL (PATHO03C) 
COJOHNNY THUNDERS: LIVE AT THE LYCEUM 3 RECEIVER (RRMC134) 
(VARIOUS ARTISTS: GHOST ..... MILAN (C620) 
C)VARIOUS: HARDWAPE .... MILAN (C627) 
Cl VARIOUS: INDIE TOP 20 VOL 10 .. BEECHWOOD (TTO10C) 


Cl VARIOUS: LIVE AT THE ROXY ... w. RECEIVER (RRLC132) 
Cl VARIOUS: RAVE ON w» RTD(19511974) 
Ol VELVET MONKEYS: RAKE . .». ROUGH TRADE (R159C) 


(@ JELLO BIAFRANOMEANSNO: THE SKY IS FALLING & | WANT MY MUMMY 
ALTERNATIVE TENTACLES (VIAUS85 


iC) 


(© DARKSIDE: TBA SITUATION TWO (SITC029) 
(@ DECADENCE WITHIN:SOULWOOD PEACEVILLE (VILE021MC) 
(@ TIM HUTTON: THE CONCIOUS KIND ‘SOME BIZARRE (SBZMC005) 
(@ PFX: PERNICIOUS NONSENSE NAKED BRAIN (NBX00z 
(© TOM PRINCIPATO: BLAZING TELECASTERS POWERHOUSE (POW4036MC} 
@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES EPISODE 
(LUSMCO 
(@ VARIOUS: HARDCORE HOLOCAUST? .....- STRANGE FRUIT (SFRMC113) 
(@ VARIOUS: INTERNATIONAL MUTE (CSTUMMO40) 
© VARIOUS: ISH ee nrereene : ‘SOME BIZARRE (SBZMC003) 
@ VARIOUS: LIPSTICK TRACES 0 ROUGH TRADE (TBA) 
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THE HEAVIEST OF 
MODERN DUB! 


ELECTRO RAGGA DUB! 


stand on your head from the 
ceiling when listening to this! 


MAD PROFESSOR: 
PSYCHEDELIC DUB 


(ARILP057 -Dub Me Crazy #10 - also on CD) 

also available: 

CRUCIAL ROBBIE: Crucial View (ARILP056) 
MACKA B: Natural Suntan (ARILP058) 
KINGPIN: Letter From Jail (ARILP059) 

PAPA LEVI: Code Of Practice (ARILPO60) 


Tel: (081) 653744 Fax: (081) 771 1914 


LUsiNGs __—_ 


@ VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR ... STRANGE FRUIT 

(SFRMC202) 
@ JOHN ZORN: TORTURE GARDEN snvmnemanesse EARACHE(MOSH2EC) 
cDS 


Gl DAEVID ALLEN: SHE 
CLAUBURNAIRES: XOXOX.. 
BLACK FLAG: TV PARTY 
C BRILLIANT CORNERS; HOOKED .. 
U BUFFALO TOM: BIRDBRAIN ... 
CABARET VOLTAIRE: 2 x 45 
(CABARET VOLTAIRE: JOHNNY YESNO .. 
Ci CABARET VOLTAIRE: MIX UP. 
C1 CHARLATANS: SOME FRIENDLY 
(i CORMAN & TUSCADU: sit 
CA COUNTRY ROCKERS: CYPRESS ROOM 
CO CROAKS: 
C DINOSAUR JR: sit 
DISCHARGE: TBA 
(EASY: MAGIC CAS) 


DEMIMONDE (DMCD1025) 
NEW ROSE (ROSE224CD) 
.. SST(SSTCD012) 
MCQUEEN (MCACD005) 
SITUATION TWO (SITUO31CD) 
MUTE (CABSO09CD) 
MUTE (CABSO10CD) 
MUTE (CABSO08CD) 
SITUATION TWO (SITUO30CD) 
NEW ROSE (ROSE227CD) 
NEW ROSE (ROSE226CD) 
NEW ROSE (ROSE218CD) 
i SST(SSTCD152) 
+» CLAY (CLAYCD107) 
. BLAST FIRST (BFFP057CD) 


U0 T-TEX EDWARDS: PARDON ME, I'VE GOT SOMEONE TO KILL nnn NEW ROSE 
(ROSE222CD) 
CI BRIAN ENO/JOHN CALE: WRONG WAY UP.... LAND (LANDCDO12) 


CO FORTUNE TELLERS: LIVELY UP ~. NEW ROSE (ROSEZ21CD) 
O GALAXIE 500 * THIS IS OUR MUSIC ..... ROUGH TRADE (CDROUGH156/L) 
O GAYE BYKERS ON ACID; CANCER PLANET MISSION » NAKED BRAIN 


Ci STEVE GIBBONS: OUT OF THIS WORLD... 
Ci GORIES: | KNOW YOU FINE BUT HOW YOU DOIN’ 
Cl GREEN PAJAMAS: GHOSTS OF LOVE ... 
<I HOLLYWOOD BRATS: GROWN UP WRONG 
CUHP ZINKER: BEYOND IT AL! 
CU KREWMEN: POWER 
(i LAWNMOWER DETH: OOH CRIKEY IT'S, 
©) LAWNMOWER DETH: SPLIT 
CLLOAFIN’ HYENAS: sit. 
O LUNACHICKS: BABYSITTERS ON ACID ,. 
CG LUSTMORD: PARADISE DISOWNED 
(i MARY GOES ROUND: HIGHWAY PLANET ... 
CO MEKONS: FUN 90 .. 
Gl METAL DUCK; AUTO DUCKO DESTRUCTO MONDO 
©) NOCTURNUS: THE KEY .. 
Cl PANKOW: OMNE ANIMAL TRISTE POST COITUN .. 


. BOMP (BCD4033) 
PISODE (LUSCD005) 
ROUGHNECK (NECKCD003) 
. LOST MOMENT (LMCD021) 
EARACHE (MOSHO25CD) 
RKT(CDMO192) 
NEW ROSE (ROSE225CD) 
BLAST FIRST (BFFP52CD) 
SIDE EFFECTS (SECD007) 
NEW ROSE (ROSE229CD) 
BLAST FIRST (BFFPO62CD) 
.» RKT (CDMO196) 
EARACHE (MOSHO23CD) 
CONTEMPO 


OC) PARACHUTE MEN: EARTH, DOGS & EGGSHELLS... 
( PERFECT DISASTER: HEAVEN SCENT 
QRED DOGS: sit 
(RENEGADE SOUNDWAVE: IN DUB... 
SHAM 69: LIVE AT THE ROXY .. 
CO SHAMEN: EN-TACT 


.. RECEIVER (ARCD133) 
. ONE LITTLE INDIAN (TPCD22) 
CONTEMPO (CONTE 49) 
1G LIFE (BLRCDO02) 
SST (SSTCD231) 
BIG CAT(TBA) 
PATHOLOGICAL 

(PATHO03CD) 
C1 RUSS TOLMAN: GOODBYE JOE ... nn .. NEW ROSE (ROSE222CD) 
THIRTEEN MOONS: YOU WILL FIND MERCY ON YOUR ROAD 


SOUNDGARDEN: FLOWER nn 
C1 STEROID MAXIMUS: GONDWANA LAND 
C) TERMINAL CHEESECAKE: ANGELS IN PIGTAILS 


() THREE JOHNS: KILL YOUR SONS . 
(i) THROBBING GRISTLE: GREATEST HITS. 
Cl JOHNNY THUNDERS: LIVE AT THE LYCEUM ... 
Q VARIOUS ARTISTS: GHOST 
CI VARIOUS: HARDWARE 
C VARIOUS: INDIE TOP 20 VOL 1 
(VARIOUS: LIVE AT THE ROXY .... 
Ql VARIOUS: RAVE ON 
Ci VELVET MONKEYS: RAK 
O VISITING KIDS: s/t 


. TUPELO (TUPCDO18) 
MUTE (TGCDO07) 
RECEIVER (RRCD134) 
MILAN (CDCH620) 
.. MILAN (CDCH627) 
BEECHWOOD (TTO10CD) 
RECEIVER (RRCD132) 
._ RTD (19511972) 
ROUGHTRADE(R159CD) 
NEW ROSE (ROSE230CD) 


ADVERTS: LIVE AT THE ROXY ... RECEIVER (RRCD136) 
@ JELLO BIAFRAINOMEANSNO: THE SKY IS FALLING & 1 WANT MY MUMMY... 
ALTERNATIVE TENTACLES (VIRUS85) 


(@ BRIDE: SILENCE IS MADNESS. snus. COMMUNIQUE (CMGCD002) 
PETE BROWN: ARDOURS OF THE LOST ARK... ‘AURA (AUCD736) 

@ CATMEN: TBA sneustasmaue NERVOUS (NERCD060) 
Neo-billy, Chris Isaac style 

@ KEVIN COYNE: THE PEEL SESSIONS. ... STRANGE FRUIT (SFRCD112) 
‘© CREAMING JESUS: TOO FAT TO RUN, TO STUPID TO HIDE JUNGLE 
(FREUDCD36) 

DARKSIDE: TBA SITUATION TWO (SITUQ29CD) 

(@ DECADENCE WITHIN:SOULWOOD ..... PEACEVILLE (VILEO21CD) 
@ FOETUS CORRUPTUS: RIFE : .. RIFLE (RIFLECD1) 


Live wextra track 


NOVEMBER RELEASES 


Information Correct At Press Time 


© GOLGOTHA: UNMAKER OF WORLDS COMMUNIQUE (CMGCD003) 
@ DICK HECKSTALL-SMITH: WOZA NASU _. AURA (AUCD737) 
IM HUTTON: THE CONCIOUS KIND ‘SOME BIZARRE (SBZCD005) 
(OTHER GONG: WILD CHILD DEMIMONDE (DMCD1026) 

FX: PERNICIOUS NONSENSE cnwe NAKED BRAIN (NBXO02CO) 

© PORCELAIN BUS: FRAGILE... CITADEL (GGAS814CD) 
@ TOM PRINCIPATO: BLAZING TELECASTERS POWERHOUSE (POW4036CD) 
@ STRETCH HEADS: HAVE A BANG OF THIS NUMBER, MAN BLAST FIRST 
(@FFPOSBCD) 

@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES EPISODE 
(.uscD007) 

VARIOUS: GUITAR AND DRUMS NATIVE (NTVCD055) 
/ARIOUS: HARDCORE HOLOCAUST 2 STRANGE FRUIT (SFRCD113) 

@ VARIOUS: INTERNATIONAL MUTE (CDSTUMMO40) 
@ VARIOUS: ISH — . SOME BIZARRE (SBZCD003) 
@ VARIOUS: LIPSTICK TRACES .... snnsommmmm ROUGH TRADE (TBA) 
@ VARIOUS; MANCHESTER - SO MUCH TO ANSWER FOR .». STRANGE FRUIT 
(SFRCO202) 

(@ VARIOUS: VHUTEMAS/ARCHTYPI SIDE EFFECTS (SECD005) 


Laibach, SPK, Lustmord ete. 1st time on CD 


@ VICIOUS CIRCLE: BARBED WIRE SLIDE SOME BIZARRE (SBZCD002) 


(@ JOHN ZORN: TORTURE GARDEN .. EARACHE(MOSH28CD) 
12" SINGLES 
ASSASSINS: KICKING A PIGEON .. ROUGH TRADE (TBA) 


(BOO RADLEYS: KALEIDOSCOPE 
(CO BUFFALO TOM: BIRDBRAIN..... 
CACANDY SKINS: SUBMARINE SONG 
(COCARETAKER RACE: TWO STEEL 
COCRANES: ESPERO 
CIDICKLESS:|'M A MAN .. 
CIBRIAN ENOWOHN CALE: ONE WORD 
CUFAITH OVER REASON: BILLY BLU 
COHEATHER FRITH: THESE WALLS 
CIDAVE GRANEY: CODINE .. 
CUGUN CLUB: THE GREAT DIVIDE . 
CUHIGHER GROUND: DICEMAN 
CUHARBOUR KINGS: SHOOT THE BREEZ! 
(CUHOLE: DYSKINESIA 


ROUGH TRADE (RTT241) 
. SITUATION TWO (SITO71T) 
LONGBEACH (BEACHOO5T) 
FOUNDATION (TFLO08T) 
DEDICATED (CRANE002T) 
TUPELO (TUPO21) 
.. LAND (LANDT004) 


CIKEITH'S DAD: NOBODY WANTS TO SHAG KEITH'S DAD .. WOOAARGHH 

(BEERO01) 
(UKOROVA MILKBAR: TWIST EP .. CHAPTER 22 (CHAP12053) 
(COMANIFESTO: HISTORY FIRE (BLAZE042) 


(OMIGHTY FORCE: DIVE EP 
CIORIGINAL CLIQUE: NORT! 
COPALE SAINTS: HALF-LIFE, REMEMBERE 
OSHIP OF FOOLS: KICK DOG ROCK 
(CASIXTH COMM: PARADISE CALLIN 
(O THEE HYPNOTICS: TBA ... 


EYAS MEDIA (EYASO71) 
. SITUATION TWO (SIT073T) 


@ ANGELS INASPIC: WHEN CALM IS OVERCOME BY CHAOS....... SUSPENDED JELLY 
(SJR003) 
@ BEVIS FROND: THE EAR SONG RECKLESS (12RECK20) 


UTTHOLE SURFERS: HURDY GURDY MAN 
-HAPTERHOUSE: SUNBURST EP 

@ FM EINHEIT; FRUHLING SERWACHEN 

@ GUMBALL:ALL | WANT 

@ LANGFIELD CRANE: KISS ME STEVENSON 
@ MILK; BIRTHQUAKE EP........ ‘ 

(@ MOONFLOWERS: HIGHER ... 


ROUGH TRADE ( RTT240) 
DEDICATED (STONE002T) 
‘SOME BIZARRE ($8212001) 
PAPERHOUSE (PAPEROO6T) 
ASTRAGARDA (ASTRAGOO2) 
EVE (EVEROO1T) 

HEAVENLY (HVN512) 


LAY THINGS: TBA sree v» BAD GIRL (BGRLT006) 
ENEGADE SOUNDWAVE: THUNDER MUTE (12MUTE 124) 
‘SACRED MIRACLE CAVE: LIQUID IN ME vs UBIK (BAKTUN2) 

© STARLINGS: TBA roo BAD GIAL (BGRLT005) 
NZ band 

@ TEST DEPT: BLACK GOLD ..... MINISTRY OF POWER (MOPST) 
@ ULTRA VIVID SCENE: SPECIAL ONE tee v=» 4AD (BADO016) 


7" & 12" SINGLES 

(O.CARTER T.U.S.M: ANYTIME, ANYPLACE, ANYWHER ...... ROUGH TRADE (RT/T242) 
(DAVE HOWARD SINGERS: ALL MY RELATIVES LOOK .. GHETTO (GTGTO12) 
(TIM HUTTON: THIRD STAR .. E (THIRDSTAR1/12) 
(LUSH; SWEETNESS AND LIGHT . 4AD (B/ADO013) 
(OMY JEALOUS GOD: PRAY ... ROUGH TRADE (RT/T238/R) 
(QNED'S ATOMIC DUSTBIN: UNTIL YOU FIND OUT CHAPTER 22 (12/CHAPO52) 


(PIXIES: DIG FOR FIRE .. 4AD (BVADO014) 
(Q POPINJAYS: VOTE ELVIS ONE LITTLE INDIAN (12/TPO45) 
(CO RENEGADE SOUNDWAVE: MUTE (12MUTE124) 
CST ETIENNE: KISS AND MAKE UP HEAVENLY (HVNO04/12/R) 


(QQ SOUP DRAGONS: MOTHER UNIVE! 


. - BIG LIFE (BLRO30/T/R) 
U1 SWEET ADDICTION: CAUGHT ON A LINE 


‘SURVIVAL (SUR/T/POS1) 


@ EAST VILLAGE: TBA ... HEAVENLY (HVNO06/12) 


NEW FROM BACKS DISTRIBUTION! 


ASTRAGARDA 
LANGFIELD CRANE - STEVENSON ep 
12" - ASTRAG 002 


SURVIVAL 
SWEET ADDICTION - CAUGHT ON A LINE 
TV1212"Pic/CD - SUR/SURT/SURTP/SURCD 051 


CURTOM 
CURTIS MAYFIELD - OF ALL TIME CLASSIC COLLECTION 
LP/Cass/CD - CUR 22902/MC/CD 
CURTIS MAYFIELD - DIRTY LAUNDRY (4-track ep) 
12"- 12CUR 108 


POWER OF VOICE 
NITZER EBB ISNT IT FUNNYWARSAW GHETTO /REMIXES 
CD Singles - CDNEB 1/CDNEB 2/CDNEBX 2 


RECKLESS 
BEVIS FROND - EAR SONG 
12"=12RECK 20 


BACKS DISTRIBUTIO 


‘ST MARYS WORKS, ST MARYS PLAIN, NORWICH (0603)624290 


prone - (0324) weHolt _. (ose) HB2HOF 8 


FOGKPOOL 


The most respected name in 

new music promotion 

in the U.S. since 1978 will 
distribute your records for FREE 
to the most influential 

alternative music programmers at 
125 clubs and 100 radio stations 
across America and 

provide you with 

honest, accurate feedback from 
bi-weekly charts and reviews in 
the most consistently 
adventurous and informative 
tipsheet serving the States today. 


Interested? 
Call 212-219-0777 or 


Fax 212-219-0928 for 
complete information. 


ROUGH TRADE MEDIA PROMOTIONS 
service the WILDEST range of specialist 


music to 
the WIDEST range of media contacts 


+ Contact RTMP now for the best value-for-money service in the 
country 
i Our rates & approach are flexible with each job and the targetted| 
media area 
»%* We have a reputation as purveyors of quality and are NOT a 
plugging company 
% Direct reporting to sales teams 


WE CAN OFFER: 


CLUB PROMOTIONS 
Hortendously huge mailing list split into categories to suit tastes 
REGIONAL RADIO & PRESS 
Close working relationship with dozens of DJs/journalists, 

particularly strong on Specialist shows/magazines, tour promotion| 

& Daytime Playlisting 
NATIONAL PRESS, TV & RADIO 
Service targetted journalists, researchers, Dis 


CLIENTS CURRENTLY INCLUDE: 
Fire Records, Heavenly, Alternative Tentacles, KLF, Some Bizzare, 
WAU/Mr Modo, Paperhouse, Chapter 22, Roughneck, etc 


Get your music to the right ears... 
Contact Colin Simmons or Caffy St Luce @ RTMP: 
339 Seven Sisters Road 
London N15 6RD 
Tel: (071) 833 2843 
Fax: (071) 833 2913 


Sic 


(@ FLOWERED UP: PHOBIA 
@ INSPIRAL CARPETS: ISLAND HEAD EP 
BACH: ACROSS THE UNIVERSE 


. HEAVENLY (HVNO07/12) 
.- COWMUTE (DUNGO1 1/7) 
MUTE (12MUTE091) 


MAZZY STAR: HALLAH ss» ROUGH TRADE (TBA) 
© STEX: STILL FEEL THE RAIN ‘SOME BIZARRE (SBZ7/12002) 
@ TEENAGE FANCLUB: GOD KNOWS IT'S TRUE ..neosesen PAPERHOUSE (PAPEROO?) 


@ YAZOO: SITUATION 


7" SINGLES 


CACROAKS: RUNAWAY 
CLEMMA GIBBS LOVES BADGES: ASSURED 
C.GORIES: NITROGLYCERINI 
LIBIDO BOYZ: CHILDHOOD MEMORIES 
CLLOLITAS: LE CADEAU 
CIMEATFLY: STRANGER .. 
CCALVIN RUSSELL: A CRACK IN TIME 
(SHOES: FEEL THE WAY THAT! DO 
COSTRETCH HEADS: EYEBALL ORIGAMI AFTERMATHWIT VEGETARIAN LEG 

BLAST FIRST (BFFP56) 
PAPERHOUSE (PAPERO05) 


‘MUTE (12/YAZ004) 


NEW ROSE (NEW139) 
UTOPIA (PANTSO01) 


TEENAGE FAN CLUB: BALLAD OF JOHN & YOKO 


10" SINGLE 


(THE FIELD MICE: SO SAID KAY 


CASSINGLES 

CAMIGHTY FORCE: DIVE EP 
PIXIES: DIG FOR FIRE 
(SOUP DRAGONS: MOTHER UNIVERS| 


SARAH (SARAHO38) 


EARACHE (MOSH34C) 
4AD (ADC0014) 
BIG LIFE (BLRO30C) 


(@ FLOWERED UP: PHOBIA : 
@ INSPIRAL CARPETS: ISLAND HEAD EP... 


CD SINGLES 


BOO RADLEYS: KALEIDOSCOPE . 
COCARETAKER RACE: TWO STEEL RINGS. 


. HEAVENLY (HVN007C) 
COWMUTE (DUNGOT1C) 


ROUGH TRADE (RTT241CD) 
FOUNDATION (TFLO08T) 


COCARTER T.U.S.M: ANYTIME, ANYPLACE, ANYWHERE ROUGH TRADE 

(RTT242CD) 
QCRANES: ESPERO .. DEDICATED (CRANE002T) 
COBRIAN ENOVJOHN CALE: ONE WORD LAND (LANDTO04) 
GILUSH: SWEETNESS AND LIGHT 4AD (BADCDO013) 


EARACHE (MOSH34CD) 
ROUGH TRADE (RTT298/R/CD) 
CHAPTER 22 (CDCHAPOS2) 
4AD (CDBAD0015) 
4AD (BADCDOO14)) 
« HEAVENLY (HVNOO4CD) 
. BIG LIFE (BLRO3OCD) 
SURVIVAL (SURCDO51) 


CUNED'S ATOMIC DUSTBIN: UNTIL YOU FIND OUT 
G PALE SAINTS; HALF-LIFE, REMEMBERED 
PIXIES: DIG FOR FIRE 
OST ETIENNE: KISS AND MAKE UP .. 
CASOUP DRAGONS: MOTHER UNIVERS! 
CSWEET ADDICTION: CAUGHT ON A LINI 


@ BUTTHOLE SURFERS: HURDY GURDY MAN. ROUGH TRADE ( RTT240CD) 
© CHAPTERHOUSE: SUNBURST EP. ...sonno . DEDICATED (STONE002CD) 
@ EAST VILLAGE: TEA... HEAVENLY (HVNOO6CD) 

M EINHEIT: FRUHLING SERWACHEN SOME BIZARRE (SB212001CD) 

OWERED UP: PHOBIA HEAVENLY (HVNOO7CD) 
@ INSPIRAL CARPETS: ISLAND HEAD EP os. .. COWIMUTE (DUNGO11CD) 
(@ MAZZY STAR: HALLAH ROUGH TRADE (TBA) 
‘@ NITZER EBB: ISN'T IT FUNNY .... . POWER OF VOICE (CDNEB001) 
(@ NITZER EBB: WARSAW GHETTO POWER OF VOICE (CDNEBOO2) 


@ NITZER EBB: WARSAW GHETTO (REMIES 
@ TEST DEPT: BLACK GOLD 1000 
@ ULTRA VIVID SCENE: SPECIAL ONE .. 


PRINT 

SIMON REYNOLDS: BLISSED OUT 
CACYNTHIA ROSE: SOUL SAGA\JAMES BROWN 
SOUL UNDERGROUND: ISSUE 36 .. 


.. POWER OF VOICE (CDNEBX002) 
MINISTRY OF POWER (MOPS5CD) 
4AD(CDBADO016) 


SERPENTS TAIL (SERPOO1) Book 
SERPENTS TAIL (SERPO02) Book 
» SOUL U(SOUL36) Mag 


@ SOUL UNDERGROUND: ISSUE 37 6... 
@ SOUL UNDERGROUND: ISSUE 36... 


VIDEO 


O BLUAT: LIVE AT THE SUBS 
(QVJEAN COCTEAU: ORPHEE 

GROGER CORMAN: THE INTRUDER 
CUD: WHEN AT HOME, FILM ME 

QUMIKE LEIGH: BLEAK MOMENTS. 
QMAX OPHULS: LA RONDE 
O PIER PABLO PASSOLINI: MEDEA 
O PIER PABLO PASSOLINI: OEDIPUS REX 
(JACQUES TATI: MON ONCLE... 


. SOULU (SOUL 97) Mag 
- SOUL U (SOUL 87) Mag 


JETTISOUNDZ (JE205, PAL/205N - NTSC) 

: CONNOISSEUR (CR004) 
CONNOISSEUR (CR009) 
JETTISOUNDZ (JE203, PAL/203N - NTSC) 
CONNOISSEUR (CRO10) 
CONNOISSEUR (CRO01) 
CONNOISSEUR (CR005) 
CONNOISSEUR (CRO06) 
CONNOISSEUR (CRO08) 


NOVEMBER RELEASES 


CUJACQUES TATI: PLAYTIME 
(C1ORSON WELLES: CONFIDENTIAL 
CI WIM WENDERS: WINGS OF DESIRE .. 


(@ AMBIENT FOOTAGE: BY THE FIRESIDE ....... JETTISOUNDZ (NA3) 
(@ AMBIENT FOOTAGE: THE WATERWHEEL ....... ETTISOUNDZ (NAZ) 
LLY BRAGG: MOSCOW/NORTON, VA .eninenesninnse UTILITY (UvUi) 
HRISTIAN DEATH: THE HERETICS ALIVE .... sees JUNGLE (JVD6) 
(@ JEAN COCTEAU: LA BELLE ET LA BETE e CONNOISSEUR (CRO18) 
(@ ARTHUR DREIFUS: THE QUARE FELLOW...... wus GONNOISSEUR (CRO14) 
@ PETER GREENAWAY: EARLY WORKS ...... CONNOISSEUR (CRO12) 
NCTOR HALPERIN: WHITE ZOMBIE ssewsnenne JETTISOUNDZ (PDOO1) 
JORSE LONDON: LIVE AT THE MARQUEE seme JETTISOUNDZ (JE207) 
(@ DEREK JARMAN: JUBILLEE a wvensnsene SETTISOUNDZ (M008) 
(@ GEORGE KUCHAR: COLOUR ME LURID CONNOISSEUR (CRO17) 


@ MAC LADS: THE QUALITY OF MERSEY .............-» JETTISOUNDZ(MACC3) 
LAIN RESNAIS: NUIT ET BROUILLARD . CONNOISSEUR (CRO19) 
HILIP SAVILLE: FELLOW TRAVELLER CONNOISSEUR (CRO16) 


@ JACQUES TATI: JOUR DE FETE .....ressmsen CONNOISSEUR (CRO11) 
@ UK SUBS: DOWN AMONST THE DEAD MEN ..10.se02n2nnenovernenrasen JUNGLE (JVD2) 
@ LUCHINO VISCONTI: OSSESSIONE fenaone CONNOISSEUR (CRO13) 

WIM WENDERS: KINGS OF THE ROAD ssevenseunnee CONNOISSEUR (CRO15) 


ALBUMS 


CIANITA BAKER: THE SONGSTRESS 
Q GARY US BONDS; GREATEST HITS . 


TIMELESS (BG10002) 
TIMELESS (TRLG100) 


(Q) CLARENCE CARTER: BETWEEN A ROCK AND A HARD PLACE = ICHIBAN 

(ICH1068) 
() S-EXPRESS: INTERCOURSE RHYTHM KING (LEFTLPO14) 
JOHNNY TAYLOR: JUST AINT GOOD ENOUG! TIMELESS (8G10001) 


Q BOBBY VALENTINO: YOU'RE IN THE GROOVE .. 
VARIOUS: BACK TO THE OLD SCHOOL 
G VARIOUS: RAP DECLARES WAR 
VARIOUS: REWIND 
(BOBBY WOMACK: TI 


© BLUE PEARL: 8! sensors wns BIG LIFE (BLALPOO4) 

@ CURTIS MAYFIELD: ALL-TIME CLASSIC COLLECTION: CURTOM (CUR22902) 

Double Best Of medicare benefit 

@ POSITIVE 2: POSITIVE 2 & SPINMASTER JL. GOLD KEY (KEY4037) 

}OUL STIRRERS: LIVE IN CONCERT wenesnanennsurnse MIRACLE (MIR5O25) 

@ YAZZ: REVOLUTION OF LOVE 0.0.1 sueanew BIG LIFE (TBA) 
CASSETTES 


ANITA BAKER; THE SONGSTRESS 
GARY US BONDS: GREATEST HITS 
C1S-EXPRESS: INTERCOURSE ., 
(JOHNNY TAYLOR: JUST AINT GOOD ENOUGH 
BOBBY VALENTINO: YOU'RE IN THE GROOVE 
(VARIOUS: BACK TO THE OLD SCHOOL 
Q VARIOUS: RAP DECLARES WAR 
(VARIOUS: REWIND 
BOBBY WOMACK: THE POET 


. TIMELESS (810002) 
. TIMELESS (TRLG100) 
1HYTHM KING (LEFTCO14) 
.. TIMELESS (8610001) 
. BIG LIFE (BLRMCO03) 
REPUBLIC (LICMC040) 


. TIMELESS (BG 10000) 


© BLUE PEARL: Sf esssoone BIG LIFE (BLRMCO004) 
@ CURTIS MAYFIELD: ALL-TIME CLASSIC COLLECTION... CURTOM (CUR22902MC) 
@ POSITIVE 2: POSITIVE 2 & SPINMASTER JL sueuees GOLD KEY (KEY4037MC) 
@ SOUL STIRRERS: LIVE IN CONCERT no MIRACLE (MIR5025MC) 
@ YAZZ: REVOLUTION OF LOVE BIG LIFE (TBA) 


cDS 


ANITA BAKER: THE SONGSTRESS 
( GARY US BONDS: GREATEST HITS 


. TIMELESS (8G10002) 
‘TIMELESS (TRLG100) 


CJOHNNY TAYLOR: JUST AINT GOOD ENOUGH .. .. TIMELESS (BG10001) 
(S-EXPRESS: INTERCOURSE... 1» RHYTHM KING (LEFTCD014) 
BOBBY VALENTINO: YOU'RE IN THE GROOVE ... BIG LIFE (BLRCD003) 


( VARIOUS: BACK TO THE OLD SCHOOL .. 
(VARIOUS: RAP DECLARES WAR 
GVARIOU 
QLANITA WARD: RING MY BELL 
BOBBY WOMACK: THE POET 


REPUBLIC (LICCD040) 


TIMELESS (8610000) 


@ BLUE PEARL:st sritnntasinrnannnensninrenesneneenes BIG LIFE (BLACDOO4) 
(@ CURTIS MAYFIELD: ALL-TIME CLASSIC COLLECTION CURTOM (CUR22902CD) 
@ 020: IN THE THRESHOLD OF JAIN sarmmemmerwene TIMELESS (RIOTCXO01) 


@ SOUL STIRRERS: LIVE IN CONCERT MIPACLE (MIR5025CD) 
@ YAZZ: REVOLUTION OF LOVE ‘ ... BIG LIFE (TBA) 


NEW 
SINGLE 
OuT 


1 Oth 
NOVEMBER 


LEFT 45 Lert 45 T 
7 12" 


LISTING 


12" SINGLES 


BAND OF GYPSIES: FACE THE SUN 
O CHPLITES: ETERNITY 


(MICHAEL CLAYTON: FRIENDS & LO! ICHIBAN (12P054) 
Q COUNT ZERO; A POSITIVE NUISANCE ... OZONE (OZON006) 
(GDJUM DJUM: DIFFERENCE WARP/OUTER RHYTHM (FOOT008) 
UMICHAEL FORTUNATI: DANSE AVEC MO. .. we VON (VCN12008) 


OFXU: TBA 
KCC: STATE OF MIND 
CLLIFE ON EARTH: CAN'T GIVE YOU UP 
(G MASSONIX: JUST A LITTLE BIT MORE 
(CA NIGHTMARES ON WAX: AFTERMATH WARPIOUTER RHYTHM (WAP6) 
COORIGINAL CLIQUE: NORTH OF WATFORDEP ..... HILLIJACKTRAX (TUVO02T) 
QP-.E.P. TALK feat. Jacqui Clarke: GONNA GET NEXT TO ME. .» VITAL (PEP1) 
(PANIC: VOICES OF ENERGY 
(Cd PUMPHOUSE GANG: THE WHOLE OF HER HEART 


REPUBLIC (MADEO04) 
-HLNOTE (HNT1004) 
REPUBLIC ( LICT031) 
.. NOISE ( NNR512) 


(BLAST88901) 
GREY DE COPAS: FRONTERA DEL ENSUEN KICKING VINYL (KICKOO1T) 
U SLAVE: THRILL ME. ICHIBAN (12PO53) 


Q STILL LIFE feat. Yenna: ANOTHER TRY .. 
OQ TT0: TO 
 TTO: TURNTABLE OVERLOA 
UNIT 93: TRUST NO-ONE (LEEDS REMIX) .. 
Gl _ANORE WILLIAM: NITE BEFORE XMAS .. 


@ VICTOR DAVIES: ECSTASY REPUBLIC (MADE002) 
@ DREAM TEAM: LADY JANE WIDE (12WIDE1) 
‘ORTRAN 5: MIDNIGHT TRIP .. . sesvene MUTE (12MUTE120) 
tPHOPRISY: FAMOUS AND DANDY WORKERS PLAYTIME {(PLAY0167) 
@ HOP SKIP & JUMP: MOVIN’ & GROOVIN’ ICHIBAN (ICHT709) 
@ LOOPZILLA: WALKING ON SUSHINE . NOISE (NNR412R) 
@ CURTIS MAYFIELD: DIRTY LAUNDRY w» CURTOM (12CUR108) 
IHOMAS & TAYLOR: | GIVE YOU ME ». ICHIBAN (ICHT710) 


7" & 12" SINGLES 


U BEATMASTERS: DON'T KNOW WHAT ITIS. 
G BLUE PEARL: LITTLE BROTHER 
O DAISY DEE: CRAZY .. 
Q ORB; LITTLE FLUFFY CLOUDS 
(1.020: ANAMBRA RIVER .. 
JUNIOR REID: ACTIONS SPEAK LOUDER .. 
i S-EXPRESS: FIND ‘EM, FOOL ‘EM, FORGET'EM .. 
TDC: KEEP GROOVIN’ 


@ BETTY BOO: TBA..... 


. RHYTHM KING (LEFTO45/T) 
@ STEX: STILL FEEL THE RAIN ..... 


» SOME BIZZARE (SBZ7/12002) 


© YAZZ: TBA a BIG LIFE (TBA) 
CASSINGLES 

BLUE PEARL: LITTLE BROTHER BIG LIFE (BLRO32C) 
ORB: LITTLE FLUFFY CLOUDS BIG LIFE (BLRO33C) 
CD SINGLES 

ORB: LITTLE FLUFFY CLOUDS BIG LIFE (BLRO33CD) 
C BLUE PEARL: LITTLE BROTHER. BIG LIFE (BLRO32CD) 
JUNIOR REID: ACTIONS SPEAK LOUDER .. BIG LIFE (BLRO31CD) 


@ HIPHOPRISY: FAMOUS AND DANDY WORKERS PLAYTIME (PLAYO16CD) 


NEW ROUTES 


ALBUMS 

(BLUES BOY WILLIE: BE-WHO? .. ICHIBAN (ICH1064) 

(JAMES C CHAMBERS & THE ECCLESIASTES MASSED CHOIR: 23RD PSALM- LIVE 
IN CHICAGO GOSPEL CAPITAL (GCR4034) 

GARY BB COLI (icHt 

(GREATER ST: STEPHEN BAPTIST CHURCH BC MASS CHOIR: GOD'S GOT THOSE 
HEALING HANDS .. .. GOSPEL CAPITAL (GCR4035) 


(.COLORBLIND JAMES EXPERIENCE: STRANGE SOUNDS FROM THE BASEMENT .. 
COOKING VINYL (COOK040) 


CGOLDEN STAR: DHOOTAKADA BAI DHOOTAKADA 
(GOLDEN STAR: HEY JAMALO .. 


CI CLIVE GREGSON/CHRISTINE COLLISTER: LOVE IS A STRANGE HOTEL ... 


‘SPECIAL DELIVERY (sPD1035) 


Q EDDIE HINTON: LETTERS FROM MISSISSIPPI 
QROY HARPER: BURN THE WORLD 


GOSPEL CAPITAL (GCR4033) 
‘STAR (SSRLP5106) 


(A MAHENDRA KAPOOR: DILLAN DEE GAL .... 

(BOBBY KING/TERRY EVANS: RHYTHM, BLUES, SOUL & GROOVES . 
‘SPECIAL DELIVERY (: 

ICHIBAN nition 

COOKING VINYL (COOK038) 


Q TRUDY LYNN: COME TO MAMA .. 
(QEWAN MACCOLL: BLACK AND WHITE 


STAR (SSRLP5112) 
ILTITONE (MUT1130) 
ICHIBAN (ICH1062) 
AWARENESS (AWL1017) 
ZANE (ZN1002) 
ICHIBAN (ICH1066) 


CODRINK SMALL: THE BLUES DOCTOR 
(VARIOUS: IF YOU JUST TUNED IN... 
CVARIOUS: LOUISIANA CHANKY-CHANK 
VARIOUS: NASTY BLUES 2. 


@ THE SAHOTAS: ARE YOU FEELING ..... 


CASSETTES 


(CU APNA SANGEET: RONAK MEL 
C.BLUES BOY WILLIE: BE-WHO? 
(JAMES C CHAMBERS & THE EC( 
IN CHICAGO jn. GOSPEL CAPITAL (GCR4034MC) 
OGARY BB COLEMAN: BEST OF .. ICHIBAN (ICH1065MC) 
CCOLORBLIND JAMES EXPERIENCE: STRANGE SOUNDS FROM THE BASEMENT .. 
COOKING VINYL (COOKC040) 
C1 GOLDEN STAR: DHOOTAKADA BAI DHOOTAKADA ... STAR (SC5109) 
COGREATER ST STEPHEN BAPTIST CHURCH BC MASS CHOIR: GOD'S GOT THOSE 
HEALING HANDS .. GOSPEL CAPITAL (GCR4035MC) 
(COCLIVE GREGSON/CHRISTINE COLLISTER: LOVE IS A STRANGE HOTEL ... 
‘SPECIAL DELIVERY (SPDC1035) 
. AWARENESS (AWTC1019) 
INGS WE’ LL NEVER FORGET 
GOSPEL CAPITAL (GcRacasMc) 
STAR (SC5106) 


sw MULTITONE (MUT1148) 


MULTITONE (CMUT1145) 
ICHIBAN (ICH1064MC) 
IR: 23RD PSALM - LIVE 


(OROY HARPER; BURN THE WORLD 
(ORH, HARRIS & THE MASONIC QUARTET: 


(COMAHENDRA KAPOOR: DILLAN DEE GAL 
Q BOBBY KING/TERRY EVANS: RHYTHM, BLUES, SOUL & GROOVE 
‘SPECIAL DELIV! 
COOKING VINYL (cookers) 
ICHIBAN (ICH1063MC) 
‘SPECIAL DELIVERY (SPDC1039) 
STAR (SC5112) 


CUEWAN MACCOLL: BLACK AND WHITE 
COTRUDY LYNN: COME TO MAMA .. 
(C1 METERS: GOOD OLD FUNKY MUSI 
CIMICK ST CLAIR: MEET THE SAIN} 


COSHAVA SHAVA: HEARTBEAT .. INE (CMUT1130) 
© DRINK SMALL: THE BLUES DOCTOR ICHIBAN (ICH1062MC) 
GI VARIOUS: COMPILASIAN ... MINW (INDMCOO1) 


VARIOUS: HIT THE FLOOR VOL 2 .. MULTITONE (CMUT1124) 
7 ICHIBAN (ICH1066MC) 

@ AZAAD: JUNGN 0.0 

(© AMARUIT SIOHU: SHONKAN BHANGRA DEE ... 

@ VARIOUS: EXTRA HOT 2 (REMIXES) ... 


MULTITONE (CMUT?1152) 
MULTITONE (CMUT1 149) 
MULTITONE (CMUT# 144) 


cDS 


Ol BLUES BOY WILLIE: BE-WHO? .. ICHIBAN (ICH10640D) 

COGARY BB COLEMAN: BEST OF . ICHIBAN (ICH1065CD) 
CI COLORBLIND JAMES EXPERIENCE: STRANGE SOUNDS FROM THE BASEMENT .. 

COOKING VINYL (COOKCD040) 

“GOLDEN STAR: DHOOTAKADA BAI DHOOTAKADA .. STAR(CDSR5109) 

CICLIVE GREGSON/CHRISTINE COLLISTER: LOVE IS A STRANGE HOTEL 

SPECIAL DELIVERY (SPDCD1035) 

.. AWARENESS (AWCD1019) 

.. AWARENESS (AWCD1007) 


CUROY HARPER: BURN THE WORLD 
COROY HARPER: LIFEMASK 
CAROY HARPER: STORMCOCK . .. AWARENESS (AWCD2001) 
EDDIE HINTON: LETTERS FROM MISSISSIPPI ZANE(ZNCD1001) 
(BOBBY KING/TERRY EVANS: RHYTHM, BLUES, SOUL & GROVES ... 
‘SPECIAL DELIVERY (SPDCD1026) 

ICHIBAN (ICH1063CD) 
COOKING VINYL (COOKCD038) 
. SPECIAL DELIVERY (SPDCD1039) 
MULTITONE (DMUT1130) 
ICHIBAN (ICH1062CD) 
STAR (CDSRO16) 
MNW (INDCDOO1) 
MULTITONE (DMUT1124) 
‘AWARENESS (AWLCD1017) 
... ZANE (ZNCD1002) 
ICHIBAN (ICH1065CD) 


G TRUDY LYNN: COME TO MAMA .. 
Ql EWAN MACCOLL: BLACK AND WHITE 
(COMETERS: GOOD OLD FUNKY MUSIC 
COUSHAVA SHAVA: HEARTBEAT .. 
(ODRINK SMALL: THE BLUES DOCTOR 
VARIOUS: BHANGRA TOP 10 VOL 2. 
(VARIOUS: COMPILASIAN 
(VARIOUS: HIT THE FLOOR VOL 2 .. 
(VARIOUS: IF YOU JUST TUNED i 
CA VARIOUS: LOUISIANA CHANKY-CHANK 
(VARIOUS: NASTY BLUES 2..... 


@AZAAD: JUNGND ners .. MULTITONE (DMUTT 152) 


NOVEMBER RELEASES 


Information Corr 


t At Press Tim 


i =eley.\ = 


ALBUMS 
CABIG YOUTH: REGGAE PHENOMENON 
JIMMY CLIFF: UNLIMITE: 
COLIDJ INCORPORATED: BLACK LIBER, 


ROJAN (TRLD411) 
TROJAN(TRJC100) 
(OUTH SOUNDS (YOLP1) 


(CAMAD PROFESSOR: PSYCHEDELIC DUB ‘ARIWA(ARILPO57) 
(QMIKE SMITH: MOONCREST TROJAN (RNRCD1000) 
(PETER TOSH: BUSH DOCTOR TROJAN (TRPT100) 
PETER TOSH; MYSTIC MAN TROJAN (TRPT101) 
(QQ TWINKLE BROTHERS: UNIFICATION .. TWINKLE (N6521) 


(TWINKLE BROTHERS: WINDS OF CHANGE 
(VARIOUS; JUST MY IMAGINATION 
(VARIOUS: MAGNIFICENT 14 ... 


TWINKLE (N6522) 
ROJAN (TRLS286) 
TROJAN (TRLS283) 


VARIOUS: OUT OF MANY ONE VOL 2 ‘TROJAN (TRS2) 
(VARIOUS: RAP ATTACK ICHIBAN (|CH1067) 
(LEON WILLIAMS: CELEBRATION . TROJAN (TRLS285) 
@ LIDJ INC/SOUND IRATION: LIBERATION DUB YOUTH SOUNDS (YOLP2) 
VARIOUS: DANCE ALL NIGHT TROJAN (TRLS287) 
@ VARIOUS: REGGAE ATTACK sw» ATTACK (ATLP113) 
@ VARIOUS: ROOTS ROCKERS ATTACK (ATLP112) 
CASSETTES 
(BIG YOUTH: REGGAE PHENOMENON . TROJAN (ZCTRLD411) 
JIMMY CLIFF: UNLIMITED... TROJAN (2CTRJ100) 
U PETER TOSH: BUSH DOCTOR TROJAN (ZCTRP100) 
(PETER TOSH: MYSTIC MAN ‘TROJAN (ZCTRP101) 
VARIOUS: 2 SEXES CLASH, (CSA(ZCSLC027) 


Q VARIOUS: JUST MY IMAGINATION 
(VARIOUS: MAGNIFICENT 14. 
(VARIOUS; OUT OF MANY ONE VOL 2 


@ VARIOUS; DANCE ALL NIGHT TROJAN (ZCTAL287) 
VARIOUS: REGGAE ATTACK ATTACK (MCAT113) 

@ VARIOUS; ROOTS ROCKERS .. ATTACK (MCAT112) 

CDS 

C1BIG YOUTH: REGGAE PHENOMENON. TROJAN (CDTRLD411) 


COCRUCIAL ROBBIE: sit ARIWA (ARICD056) 


JIMMY CLIFF: UNLIMITED TROJAN (CDTRJ100) 
(AMAD PROFESSOR: SCIENCE & THE WITCHDOCTOR .. ARIWA (ARICDO45) 
(COMIKE SMITH: MOONCREST ‘TROJAN (RNACD1000) 
(PETER TOSH: BUSH DOCTOR ‘TROJAN(CDTRP100) 
Q/PETER TOSH: MYSTIC MAN TROJAN(CDTRP101) 
Q VARIOUS: JUST MY IMAGIN, TROJAN (ZTDRL286) 
Q VARIOUS: MAGNIFICENT 14 ‘TROJAN (CDTRL283) 
(Q VARIOUS: OUT OF MANY ONE VOL 2 TROJAN(CDTRS2) 

VARIOUS: DANCE ALL NIGHT TROJAN (CDTRL287) 
@ VARIOUS: REGGAE ATTACK ..... ATTACK (CDAT1 13) 
@ VARIOUS: ROOTS ROCKERS ATTACK (CDAT112) 


ROUGH TRADE GMBH 


@ DURUTTI COLUMN: OBEY THE TIME... 


FACTORY (110.1201.1/2) LP/CD 

New instrumentals 

.. OUR CHOICE (196.1200.1/2) LP/CD 
feat Blixa Bargeld, Diamanda Galas etc 


(CHAPTER 22(140.1183.1/2)LP/CD 


singles comp & more 
vwune ROUGH TRADE (201.1193.1/2) LP/CD 


@ FM EINHEIT: STEIN 


(@ NED'S ATOMIC DUSTBIN: sf 
(@ VELVET MONKEYS: RAKE 


‘Only available through Rough Trade Germany 


Readers: Liz Naylor, Elston Gunn f } N | Pl il q N1 # 


SARAH CHAMPION: And God Created Manchester (Wordsmith £9.99) 
“Welcome to the 90s. The unthinkable has become reality. From now on anything is 
possible. The authorities might clamp down on hedonism, but so what? Tho 
Manchester music explosion of the /ate 80s will continue to boom into the next 
century.” 

‘Soconcludes Sarah Champion, authour of And God Created Manchester, achronicle 
of the Mane scene from '85 (oh, those Hulme days of Out Of The Blue, Inca Babies, 
Big Flame, The White Horse... strange days) to just about 10 minutes ago. It's a rabid 
testament from the heart of the happening, it ain't exactly Simon Frith - any serious 
analysis needs years of hindsight (better check out Jon Savage's forthcoming punk 
tome). I's the story of gifted, gorgeous young things. their emotional connection with 
the city and full of delicious, pouting photos from the delightful lan Tilton. There are 
chapters on The Smiths (The King Is Dead, Stephen is past it...), The Fall (Mark E 
remains an enigma), Inspirals (Hmn... there's a band who wear ladies’ trainers if ever 
| saw one), mong-rockers Happy Mondays and Stone Roses (good chapter, that); 
‘Champion writes in a bug-eyed speedy language of slogans, buzzwords and very. 
‘Short. Sentences. And God Created Manchester is the ultimate post-modern arte- 
fact; fast, happening, hip and opinionated - a Boy Looked Al Johnny for the Age Of 
‘Aquarius - the messageis youcan do it: whether such sentiments willboomin the next 
century or be as equally embarrassing as Boy... is moot. Plus, no index or discogra- 
phy, Tut tut LN 


JOHN BAULDIE (Ed.): Wanted Man - In Search Of Bob Dylan 

(Black Spring Press £12.99) 

“He was the soul of the circus, he was the one who had created it, collecting those 
beings who were objects of derision, freaks and mistakes of the species.” 

- Mario Vargas Llosa, The War Of The End Of The World (Faber) 

Being the second collection of material originally published in The Telegraph, the 
Dylan zine Bauidie edits. The first (All Across The Telegraph, Futura, 1988) was 
mainly a collection of trivia and tttle-tattle about this guy who - unwittingly perhaps, 
or else with a calculation and intuition that beggars imagining -fundamentally moved 
the goalposts of both folk and rockin the early/mid-60s and has been, by tum, maudlin 
or brilliant ever since, This collection is more substantial than Its predecessor, 
‘comprising of longer pieces, chronological interviews with people who -some circum. 

stantially, others deliberately - joined Dylan's circus, at almost any point from 1960 
(Jaharana Romney - The Girl From The North Country, as it happened) to date (the 
first half of both the 70s and 80s is innarestingly under-represenied). Totally 
anecdotal: tales of New York, of Woody Guthrie, of the "gone electric” controversy 
(Hannibal's Joe Boyd as stage-manager, Newport, 65 - sure, we all wanna know the 
intimate soundcheck details) - tales of ordinary madness. Long (previously unpub- 
lished) interview by Allen Ginsberg ('77) which might lead one to reconsider another 
look at the selt-indulgent 4 hours of the Renaldo & Clara movie, maybe, but certainly 
passes as a sales-point (as if, really, any wore neoded) for the Dylan obsessives 
who'll queue to lap this up, what with the rare pies, too, As does an affectionate memo 
from Eric Clapton ('85) recognising mid-60s Bob as “a kindred soul" (what? the 
Masonics of junky twitch?). Cute comments from lotsa the circus - Patti Smith, 
Leonard Cohen, Brooocel, Gerard Malanga - but no insight for the uninitiated about 
the ringmaster himsei: it's light, slight and no doubt grist to the millworkers already 
in the ring when it comes to obsessive particularisation of this obsessed, particular 
subject. No-one who can't get behind the earlier assertion (sentence 2, above) need 
apply. Which is ashame, really, as Black Spring - otherwise a challenging, innovative 
publisher, with a list oncompassing Anais Ninand Nick Cave -is obviously looking for 
the Q market with this... If you've been collected or infected by this circus, i's fun. 
Nothing about the music, though (which would vindicate said early assertion). Those 
infected need no recommendation; the uninitiated might try running away and jolning 
the circus (SAEMRC to Wanted Man, PO Box 22, Romford, Essex RM1 2RF for 
Telegraph info/rates). EG 


MAGAZINES RECEIVED 


ROCK'N'REEL #9 (A5, 64pp): folk, roots, blues and beyond, Jimmie Dale Gilmore sayshe 
liked the Sex Pistols, Gene Clark on coming to terms with The Byrds’ influence on nowpop, 
Famous Potatoes, WOMAD and more, news and reviews, Siill not A4 with flexi, as 
previously promised, but worthwhile. Rock'n’Reel, 8 Dent Place, Cleator Moor, Cumbria 
(CA25 SEE (0946) 812496 

OUTLOOK #12 (A4, 60pp): increasingly news-standed, Outlook has bullt wellover the past 
two years (Happy Birthday!) to further encompass its brief - lite and lifestyle (let's maintain 
that crucial distinction), leisure and the leisure process (and keep that one, too). This bi 

‘month: Lush, Heart Throbs, salsa, crystals (oops!), Green Party, computers and comix. 
And more. About as frustrating yet as readable as (early, only) City Limits, Outlook, 87 
Kirkstall Road, London SW2 4HE (081) 671 7920 

NEW FUNK TIMES #4/5 (A4, 28pp): George Clinton obsessorama zine, which is no bad 
thing. P-Funkhistory double isssue with Bootsy Collinsinterview, cartoons, discographies, 
eviews and more. Completely Dog-gone, as one would expect from something about a 
‘man who invented the Daisy Age (lat alone the Purple Paisley Park) while everyone thought 
he wasmad. George, it's real George ('50s slang for fab). Funkateers should apply to: New 
Funk Times, Ehrenstrasse 19, 5000 Koln 1, West Germany 

PASTELISM #1/2/3 (Ad, 36pp): the magazine of Friends Of The Pastels (well, they must 
have some) is not only fullof stuff about Stephen Pastel and co(ven), but also features stuff 
on Lee Hazlewood, Daniel Johnston and Teenage Fanclub. As if fanzines hadn't died, 
£1.50 (UK), £2.00 (other) inc P+P from: Passive Publishing, PO Box 549, Glasgow G12 
FOLK ROOTS #89 (A4, 64pp): as if it needed any recommendation - authoritative, 
definitive and (thank God!) opiniated reliable folkiworld resource. This gig: Mauritanian 
music, cajun, Youssou N'Dour, Robert Earl Keen Jr, news, reviews, more. Folk Roots, PO 
Box 337, London N4 1TW (081) 340 9651 

‘SNIFFIN’ ROCK #12 (A4, 36pp): these people are on drugs! Adrian Sherwood, Grant Hart, 
Galaxie 500, Alan Vega, Alice Donut, Louis Tille...orel Free hard vinyl7" featuring Vega, 
Donut & African Headcharge. Plus reviews and comix and BIG PRINT. So crazy you just 
gotta have whatever itis these people are on. Sniffin’ Rock, PO Box 1343, London SW2 
ANT 
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BUTTHOLES 


Deep in the heart of Texas, thirty miles south of 
Austin, you'll find Sleepsville, or Driftwood, Wing 
your way through the rolling hills, tiny streams, 
foaming deer, hummingbirds and mockingbirds, to 
a three bedroom ranch-house. Pick your way 
through the hot rods in front of the porch, past the 
DAT and MIDI equipment, wherein lies the heart of 
The Butthole Surfers, The sound of their new single, 
a tripatronic cover of Donovan's Hurdy-Gurdy Man 
originated here. So did the forthcoming album, now 
titled Piouhgd (a Red Indian expression for ‘pissed 
off, we're told) - although guitarist Paul Leary told 
me it was, uh, Fffloffpph or any such combination of 
letters approximating that sound - which will also be 
released by Rough Trade in a one-off worldwide 
deal. A phone links up with Paul, deep in the heart 
of his Austin living room, having moved out of the 
ranch. 


From a rural haven back to urban ‘realism’? 

No, | got married and moved with my wife back into the 
city, Gibby and Jeff are the only two leit. Since we have 
arecording studio out there, and work somuch there, it's 
nice to have someplace else to go. Four of us originally 
bought the house, including Theresa, who left the band. 
We haven't seen har for a while. it's not big, just a house 
built into the side of ahill and covered with a big weeping 
willow tree, got cactus all around us, oak and walnut 
trees and deer and turkeys, alll that kind of stuff. 


Would you describe it as a haven? 

Yeah, it's really secluded and peaceful and hilly and 
green, with acreek running down beside the house. You 
can’t hear anything except for birds. It's always a pleas- 
ure to see weird fowl walking about, to wake up and see 
‘some huge turkey running around in the frontyard, or a 
racoon, 


And out of this beauty, you make this godawful ca- 
cophony? 
Well, we like it! 


But that's the cliche, isn’t it? 

Oh, gosh, maybe it is, but | tend to think of our music as 
being a little bit cantankerous. | suppose when you live 
‘on the road quite a bit and hang out in nightclubs and play 
loud, horrifying music, it's easy to see why we'd want to 
retreat 10 some place very peaceful, just to keep our 
nerves intact. 


Have those nerves been put to the test? 

Probably so. | guess we've been doing this for nine years 
now and! think we're starting to mellow outailittle bit, but 
there have been some nerve-rattling times. The times 
when you just have to keep going. 


What keeps you going? 
The main goal is noto have to go get some bullshitjob. 
Might as well make bullshit music instead. Every morn- 
ing when! wake up, I'mglad ido what Ido. Idon't answer 
toanybody. Idowhat want and tke, whichis pretty cool 


Is Austin the place to do it? 

Not a whole lot happens in Austin. About the only thing 
{do in the city is ride a bicycle. Wejust saw Gaye Bykers 
In (sic) Acid last week. it was fun fo see those guys. was 
a small club downtown but they rocked hard. | had to 
leave right before the show was over because I'm just 
not used to staying up that late anymore. 


What happened to you? 

Igot old. | started discovering the morning, | guess, how 
rice itis when you wake up and nobody else is hanging 
out. 


Sonic-weirdness-terrorists? 


Are the Buttholes’, hard-livin’, on-the-edge drugs'n 
‘rock take-me-to-the-limit people, mellowing out? 
I guess, basically, we're just spending less time on the 
road. We're doing more like six to ten weeks a year 
instead of 365 days. | think the show has about the same 
effect it always had, but the travelling part has gotten 
easier, with people to drive for us and buses, limousines 
and all that other shit. Instead of suffocating in some 
cranky van, we can now watch movies on the bus. 


‘What's the selection? 

Let me see...sometimes pom, sometimes Walt Disney. 
One of our favouritesis... what's the Disney movie about 
the cat that runs away from home? | can't even think of 
the name of it. 


What else has age told you? 

{think we've all discovered computers, things like that. 
That's a pretty fun way to occupy the time, especially in 
the way that music and computers have got together in 
the last few years. I spend a good 60 hours a week on the 
‘computer now. A lot of our alums have been done with 
computers, which we're getting more and more into, 
using them to compose music, linking it up with mutt- 
track tapes. 


Don't you need to be more organised and rational, 
less off your head? 

Yeah, although you can still go off your head with a 
computer sometime. 


"We were always amazed 
that we could make a living 


doing what we do, espe- 


think of 
horrible we must 


cially when you 


hou have 


sounded from time to time’ 


I'm talking about the Buttholes' infamous state of 
chemical imbalance. 

slong as I've got good reefer to smoke, I'm fine. ican't 
really touch a computer unless I'm high as a kite, 
otherwise it's just data manipulation, When you get 
stoned, you don’t have to think about what you're doing, 
you can do it over and over again, playing around. Bul we 
keep the computers pretty well hidden. On the new 
album, most of the computer instruments are sampled 
strings, piano, homs and guitars, so when you heer it, 
you wouldn't get the idea that it was computer-gener- 
ated. Sometimes up to 90% is. 


|s there any argument or any quest which still drives 
the band after all these years? 

Uh, there's new ones like hot-rods. | suppose we're all 
still into dogs. | think we all still have an appreciation for 
absurd and dumb-ass things. We love television com- 
mercials a lot more nowadays. They're probably one of 
‘our biggest influences right now - the effect of how 
they're singing really emotionally charged about the 
most retarded and ridiculous things. As long as the feel 
and the spirit is there, that's what makes it cool. It's not 
necessarily what you're yacking about. 


‘So there was never a shared drive or vision? 
don’t think there ever really was. The jist of it all along 
was thatwe were always amazed that we could make a 
living doing what we do, especially when you think of how 
horrible we must have sounded from time to time, and to 
actually get paid for it. 


Rather than ‘horrible’, have you thought of making 
‘softer’ music, like the first half of Widowmaker - 
more melodic-conscious? 


Just pussycats? Martin Aston olenches his cheeks 


tointerro 


It's Widowermaker, by the way, That's a big differ- 
‘ence. Most of our records from the first one has had 
melodic songs and racket songs. The Shah Sleeps In 
Lee Harvey's Grave was an attempt io sound as awiul as 
humanly possible, and it was back to back with an ex- 
tremely soft and pleasant sound. When you mention 
Widowermaker, maybe we were just feeling obligated to 
be songwriters since we're being paid to be. 


te the new, mellow Surfers 


Are the band ever under pressure to be something 
‘they don’t want to be? 

We try not to think about it - what our image is, what 
people expect from us, and basically try to go with 
whatever cracks me up whenever I'm stoned, If 'm not 
interested, it's not going to turn out any good anyway. 
We've never felt any pressure because nobody's evar 
expected that much from us. The major labels still are 
reluctant to deal with us, We're pretty much in the inde- 
pendent scene and doing whatever itis we want to do, 
There's no driving pressure to maintain any particular 
style or image. It's been pretty garbled and confused as: 
itis anyway. 


Js the Butthole image totally press-created? 

| think it came out of what we did for years and years, 
especially when there were three and four year periods 
of time when we were always on the road. | guess 
sometimes the press writes things and then other ar- 
ticles concentrate on the same things. | wouldn'tsay our 
image is distorted though. I's been fairly accurate - 
confused too, which we are. 


What will sort you out? 
I'd say a couple of million bucks would do. 


You've changed record companies from Blast First 
to Rough Trade. 

We had no gripe at all with Touch & Go Records in 
‘America, but at this stage in our careor, we're trying to 
break out of the more limited independent distribution, to 
get into some kinda big distribution to see if there is a 
chance that we could sell some records and make more 
money. 


And work less? 

No, | really like working. | don't think that's the goal. 
We've always been a pretty hard-working band. It's fun 
to think about making a ton of money though | know we 
won't, butit'll be nice to see how far wecan take it. Sowe 
got a one-off record deal with Rough Trade worldwide. 


What's behind the album title? 

It's something like Fiflofphhmph. I's quite a collection of 
letters. We couldn't wait to hear people on the radio try 
tosay the name of the record, We put out an album with 
little nasty pictures instead of songtitles. It was funny to 
see the playlist, and to try to hear a song titled Man 
Urinating Pitching Baseball To Defecating Woman. It's 
always fun to see how people deal with that kinda stuf, 
It's a cheap form of amusement. 


The new album has Revolutions Part One and Two 
but there’s only one song. 

Actually, it’s Revolutions Parts One and Three. Thereis 
no part two. They're two songs that kind of blend in with 
each other, 


Who Is Lonesome Bulldog, of Parts One-to-Four 
fame? 

The song originally startad out about my pitbull dog 
called Mark Farner (guitarist of hard rock/boogie glants 
Grand Funk Railroad - MA). Then the story of Mahatma 
Gandhi got interwoven in there somehow. It's a little bit 
confusing. It's hard to tell whether we're talking about a 
dog or a haif-Rastafarian child who's got the name of a 
famous Indian leader, and then it gets interwoven with 


the story of the Robert Kennedy Chappaquiddick inci 
dent with Mary Joe drowning underneath the bridge. 
The voyages toldwith an accentthat's across between 
Robert Kennedy and Walter Brenner, an old cowboy star 
who's got a really distinctive voice. 


There doesn’t seem to be much need to make sense 
or straightforward statements. 

It makes things a lot easier that way. As long as we're 
confused, we're naver inconsistent in that respect. 


“Revolution, don't know what to do...” sums it up, 
guess sol We haven'tgivenit much thought. We justlet 
itgo, and see what comes out. 


What happened to the House record you were 
making with Diamanda Galas? 

We worked on some music with her at one point, under 
the name of our other band The Jack Officers, Diamanda 
did some incredible singing, astounding really, but she 
decided later on that she didn't want to be associated 
with it for some reason. | think the song that we spend 
time onwas. rip-off of Donna Summer's | FeelLove and 
she had reservations about Donna Summer's attitude to 
gays and AIDS. We didn't argue with her decision. 


What's the difference between The Buttholes and 
The Jack Officers? 

The Jack Officers leans a ittle on the backbeat and has 
more samples. It doesn't really have electric and bass 
guitars, 


Any band motto? 

The closest thing | can think of, and this isa tricky one, 
is, ‘you kung-fu some of the people some of the time but 
you kung fu all the people all the time.’ That usually 
Comes out a little twisted in the press. We used to 
pretend that we were a prt of this music scene in San 
Antonio, Texas, called ‘Kung Fu’. We told stories about 
all these great Kung Fu bands, like The Right To Eat 


Fred Astaire’s Asshole, The Ridiculoids, Aba Lincoln's 
Bush, and every Tuesday night, every band played Kung 
Fu shows at the Pharmacy down on the corner from 
where | used to live, and we had quite a few people 
believing it. We even had one record label talking about 
putting out a compilation record of al the Kung Fu bands, 
and when they found out it was a joke, they got mad and 
won't talk to us to this day. 


Why cover Hurdy Gurdy Man? 
We've always liked thal song. One day, | tried to sing it 
andthe restoftheband heard how awful Isung, laughed 
real bad, so we decided to record it, sing that one and 
half of Lonesome Bulldog and Something. 


Aah, the Jesus And Mary Chain parody, 
I's the melody of the Mary Chain’s You Never Under. 
stand Me, something ike that, anda tyricolf our first EP 
called Something. We always crack up putting song 
lyrics and music from different songs together, We love 
The Mary Chain, always have and always will. We love 
what they do, their sound, with allthe reverb, also we've 
hung out with Doug who's always been really nice tous. 


And Iron Man'ls a reference to Black Sabbath? 
Yes, i's an argument between a bunch of drag queens 
astowho Iron Man is going tobe. Obviously, Ozzy can't 
always be Iron Man, there’s too much compatition out 
there these days. 


Can you explain a little more for a change? 
Don't you think it's kinda funny where you have a song 
where a guy goes, ‘|am Iron Man’ in a really sad-assed 
voice, and all of a sudden, a bunch of drag queens 
interrupt and start arguing? You're laughing, Martin, 
that’s the point. 


The quote that sums up The Butthole Suriers is, ‘One 
has no choice but to laugh in the face of terror’. But let's 
talk more about hot rods. 


Butthole Surtors 


Gibby has a bunch of them, an old Chevy and two old 
Fords and an old Lincoln, Jeff managed to wreck one of 
his cars, hitting a deer about a month ago. That's a big 
hazard. You can get unlucky and have a big buck come 
through your windscreen and get kicked to death, That 
wouldn't be a bad way to go. 


And for the future? 
We've got awhole album's worth of material ready to go, 
plus we've been spending time on the Jack Officers. 
Then Rough Trade are doing a solo record of mine, a 
litle ego-trip here. I've gota bank of MIDI equipment, all 
kind of sample players anda computer and so | artange 
and link up stuff. There's vocals, guitars, drums, all kinds 
of things, It's probably more rock'n'roll than the Jack 
Officers and doesn't have electric bass or rhythm guitar 
Of the Butthole Surfers. I's probably more of a rock’n'toll- 
type experience. 


You mean more like the Mary Chain? 
No, itcompares more to Ike Tumer than the Mary Chain. 


One more angle on the Texas experience? 
! guess so although | don't think it quite relates to Texas 
| don't know if our music ever has. | don’t think we're a 
typical Texas band. We don't sound like The Vaughan or 
Leroy Brothers. 


Maybe you sum up the other side, the lack of com- 
munity, the sprawling, extreme, uncontainable 
side. 

Yeah, plus we do have Willie Nelson to worship. Right 
now, we've in a big Willie Nelson kick, listening to 
Shotgun Willie and Redhead Stranger. We're also lsten- 
ing to The Leather Nun, Meat Puppets. | like The 
Highwaymen. 


Country and Boogie then? 
Yeah, ZZ Top. That's about as Texas as it gets.” 
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| DANIEL MILLER | After years of keeping stumm, Mute's Mr Miller is encouraged to mouth off to Mark Sinker 


At the age of 27, he knew he would never ride through 
Paris, in a sportscar, with the warm wind in his hair. So 
the pop-struck drifter took a job, and bought a synthe- 
siser, and made a single to chase down a theory, and 
changed the shape of the world. 

TVOD/Warm Leatherette may not figure in mainstream 
charts, and The Normal is often omitted from upland 
history, but the ripples this first-of-its-kind DIY single - 
which include Mute Records, obviously, and electropop 
and much besides - led, bil by bit over the 80s, to the 
rewiring of all polarities: rock/pop, grown-upfeenybop, 
underground/overground, hippy/ounk, serious/trvial, 
male/female, By moving through them as if they simply 
didn't signify (which now they don't). 

‘Muto is a perfect name for Daniel Miller's record com- 
pany. Because given the choice | don't think he'd speak 
at all, and the label would be an entirely invisible 
machinery, 


“It was amazing that it took such a long time, but 
there was a point in the mid to late 70s when 
synthesisars became a lot cheaper very quickly, 
when the Japanese started to build them. It became 
obvious to me that there was a lot of potential for 
people who had great ideas without any musical 
ability. The idea that the synthesiser, even then, in 
its comparitively crude form, was a great opportu- 
nity for people who wanted to make music but 
couldn't, And | fitted very much into that category, 
\'d tried to play other instruments and couldn't, and 
was very frustrated...” 

DIY was in the air, where punk had put it, but the 
synthesiser was still the devil's handiwork, or Rick 
Wakemanland (even though Kraftwerk, Eno and 
Suicide, primal punk forebears, all used it). It was 
distinctly unstreet. Miller took a white label of TVOD 
to Small Wonder (an influential shop/label of the 
time) and Rough Trade, who liked it, and distributed 
it, Instant underground smash, worldwide. 

{was listening to John Peel a lot at that time -it was 
a very exciting time for new records. Every new 
record seemed to be really important. There weren't 
that many. And there was still nothing like it coming 
out. So when it came out, it seamed to be at the right 
time. People were getting sick of punk, because it 
had gotten a bit too musical, | think. It certainly had 
for me. And predictable. There seemed to be a lot of 
bands who were really just rock bands. Who did 
their two ‘punk’ singles and then tried to put their 
rock ethic back into it.” 

Throbbing Gristle’s first LP (2nd Annual Report) was 
out already (more in theory than easy reach, | 
suppose - it was very Itd. edn.). Cabaret Voltaire 
was a rumour stirring in Sheffield. Within weeks - 
time seems to condense round this period - the 
Human League's Being Boiled came out, and the 
Cabs' Do The Mussolini/Headkick EP, and TG's 
United: 

“Itwas like a mini-flood, all DIY stuff. None of those 
bands had ever been into a recording studio when 
they released their records apart from what they did 
at home... Their was one particular concert that 
‘Throbbing Gristle were playing, at the London Film 
Co-op, which ended up being fairly legendary be- 
cause it ended up in a riot, when The Slits started 
abusing TG and there was a fight, and Fred Ver- 
more! threw bottles and chairs onto the stage. But at 
that concert there were quite a few people who'd 
made those records, coincidentally there, and they 
metup. But it was exciting, because there was really 
nobody else doing it. Just four or five people doing 


it, and that was it.” 
After the initial shock of success, reluctance and 
probably disbelief, plus a brace of tiny tours with 
praG Vee, Stiff Littie Fingers and Essential Logic 
(whatever happened to...), Mute was born. Frank 
Tovey's artnoise project Fad Gadget would operate 
side-by-side with the (non-existent) Silicon Teens. 
Underground-Overground: no distinctions made. 
“The Silicon Teens was my project, which came out 
around the same time as the first Fad Gadgetsingle. 
Itwasn't really anything, just some stuff I'd done at 
home. People said, well, put it out. For a laugh. And 
I did, and it did quite well, and Fad Gadget did well.” 
Mute’s progress has always been stepwise, from 
plateau to plateau - it gets trapped by how well it 
does. First plateau: a cassette-xerox raft of indus- 
trial electronica country-wide. Mute hopped up off it 
by signing real bands. First, DAF (“That period of 
DAF, they were brilliant, they were one of the best 
bands ever, | think. Of all time. When they were a 
four-piece group.”) and then Depeche Mode, who 
Miller saw supporting Fad Gadget: They were 17, 
18 years old, and completely different to anything I'd 
worked with before. And | said, | don't know what we 
can do, we'll do a single, and see how it goes. And 
about a week after | saw them, every A&R man in 
London was down trying to sign them up - many of 
them still are, as it happens - and saying, You'll 
never have a hit, independent labels can't have hits. 
Sol felt, Let's go for it. And the band was completely 
put off by it all, it didn’t encourage them at allto sign 
to a major label.” 

"The thing, which made me 

really angry, was the arro- 

gance of major labels in the 

way they felt they could 


watch an indie band get to a 


certain stage and then pick 


them off..." 


81-85: Mode’s charlaesthetic successes are 
mixed; DAF left for Virgin (a move Miller still re- 
grets); Yazoo came and went; The Birthday Party 
signed and promptly split. The FuturisNew Ro- 
mantic thing had lost momentum: second plateau. 
Miller was bored with production work, after Black 
Celebration. It took time, kept him from developing 
the company, and besides, Depeche, always 
closely involved, were quite able to cope on their 
own. 

“Depache Mode, Soft Cell, Orchestral Manoeuvres, 
these people were all innovators, no doubt about 
that. You had to be an innovator to get music out of 
these things, technically. You didn't have to be a 
boffin, but you had to think about it, Which was a 
good thing, because it made you think about what 
you were doing. Then there was this weird period 
when all those groups became quite popular, and 
there seemed to be no-one coming up behind them. 
Well, | had a house-full of demos that sounded like 
Depeche Mode. And that seamed a real shame - 
because ail that groundwork we'd done, we'd said, 
look, you can do this, here's the instrument, here's 
the technology, do it, people want it - but it wasn’t 
teally happening. 

“Until mid-87, when it started to come back again. 
Street-level sampling, House music, hiphop. It all 
comes from the same influences. It comes from 


people who influenced those early bands, 
Kraftwerk, and so on. And those early bands were 
an influence as well. And now the technology has 
advanced incredibly, so that you don't need to go 
into a studio - you can do everything at home. Well, 
| personallly think a lot of it's too easy... It was pretty 
easy to copy them ten years ago, but it's much 
easier now. You just sample their record! Or else 
use the same presets on a DX7, or whatever the 
current fashionable instrument is. But at least 
there's something moving. There's some really 
great records around." 

The sign that Mute, so artfully low-key and all, was 
more than just a service station for end-of-the-pier 
electro chartpop like Erasure (or, just recently, 
bandwagon bagginess like the Inspiral Carpets) is 
the way comedy eccentrics and outsiders and crus- 
tily unfuckable avant gardists gravitated towards it 
throughout the late 80s, when all around were losing 
their heads to lame tabloid-ish overgrounding: Nick 
Cave, Diamanda Galas, Holger Hiller, Laibach, 
Nitzer Ebb, Boyd Rice, Mark Stewart; Can and 
Swell Maps and Wire rerelease schedules; an A-Z 
of rogue modernism, Probably no-one alive likes all 
of it apart from Miller, but that's kind of the point. 
“| wasn't really sure what | wanted to do personally, 
because I'd got into the whole thing reallly ate in life. 
| was 27 when the first single came out. Most people 
have made and lost a few million by then, kicked a 
few habits and gained them again by that age In this 
business. | was already quite old. | became open to 
allowing outside elements to guide me, In other 
words, | started to talk to people." 

Miller began to consider small label collaborations - 
James Horrocks from Cherry Red and Martin Heath 
came in with the idea of RHYTHM KING, which 
aimed to develop a black UK dance continuum that 
wasn't just cream-off and fast turnover, with acts 
then vanishing forever. Paul Smith's BLAST FIRST 
arrived, with Big Stick and Head Of David. Rob 
Collins came in from Some Bizzare to start up 
PRODUCT INC. 

“All of a sudden, before | knew it, | had three new 
labels. The otherthing, which made me really angry, 
was the arrogance of major labels in the way they 
felt they could watch an indie band get to a certain 
stage and then pick them off,,, | thoughtifwe can get 
enough of the best bands together, if we were in a 
position to take bands on from top five indie label 
and beyond, then it would strengthen the distribu- 
tion system, and it would be good for indie labels 
and do a great disservice to the arrogance of the 
major labels. Which is something I've always been 
fond of doing. And some of those bands went onto 
major labels in the end - American ones. Sonic 
Youth and Swans, for instance. Shame, really. 
Waste. But we developed a lot of things, as well. 
Rhythm King was really the first British Dance label, 
really.” 


HOW BAD ARE THE MAJORS? 

“I think there are some things they're not capable of 
doing, because the inherent structure of the way 
they're run, with shareholders and profit margins, 
won't allow them to. They've learnt a lot from inde- 
pendent labels, especially in America. But there are 
different strictures on them, the pressures of time, 
the pressures of money, the pressures of share- 
holders, the pressures of managing directors. The 
thing about Mute is it's non-competitive. Obviously 


Daniet Miller (pic: Brian Grittin) 


we have records that go in the charts, so we're 
competing, But as a company we're NOT compet- 
ing. With anybody. We're not looking at market 
share, we like having records in the charts. | like 
charts, | love the charts, | like having records in 
them. But nobody's head is on the block at Mute 
because we're not having hits, It's like any company 
- if you're not turning up to work, your head's on the 
block. And you have to make profits, to pay people's 
wages, to invest in studio time, But we never drop 
bands. We've never dropped a band in our history. 
A couple of people have left us, You can't half-do 
something like Mute or Factory, Major labels can 
only half-do it. They can copy the artwork or the 
A&R policy, but they haven't got the same feeling 
for it. It starts from the opposite end, Mute started, 
Factory started, Rough Trade started because of 
the inability of major labels, And that inability is 
inherently the same as it was then, that corporate 
structure.” 


WHAT'S YOUR RELATIONSHIP WITH THE OTHER INDIES? 

“It's really friendly, We're all completely submerged 
in what we're doing, so we don't get together much 

| personally think we should work together a lot 
more. | think everybody thinks that, it's just that 
somebody's got to get to sit down and work how 
we're going to doit. Especially in Europe, especially 
internationally. Here we're all right, there's certain 
things, but here we're all fine. 


AND DISTRIBUTION OVERSEAS? 

“America? Don't talk to me about America! (Setting 
up an arm in America is his current project - with 
Elektra - to consolidate the phenomenal success of 
Violator) Every country's different. The way that 
records are promoted in Germany is completely 
different to the way they're promoted in France. And 
sold. | think we're extremely strong internationally 
because it was drummed into me at an early stage. 

A lot of English labels don't think of Europe like that 
- they see it as a place you export to, where you play 
a couple of gigs. | see it as a place which will help 


us live for two years if | don't feel like putting out 
records. Germany's a brilliant market. Because it's 
less fashion-oriented. We like to develop groups 
and that isn’t very good if you're fashion-oriented. If 
we say we're signing this group and we'll be working 
with them for God knows how many years, then you 
have to ignore fashion...” 


1S THE UK MARKET MORE FASHION-CONCIOUS THAN ANY 
OTHER? 

“Yes. Well, maybe the French is too. They'll grab 
hold of something. When The Normal came out, it 
was le cold wave. Everyone would look at me, you 
made that record, but you don't look like a robot. 
Germany's a very loyal market, Scandinavia's a 
loyal market. It's very important that Britain's fash- 
ion-driven. It's what moves things along. That's the 
way it is - national radio, national press, club net- 
works that spread like wildfire. That's great - it 
throws up a lot of talent, it throws up a lot of crap. 
‘And sometimes fashion changes towards the crap 
element. At that point, whatever it is that you're 
doing, you can’t throw it away because it isn't 
fashionable. You can't go under because that year 
you're not selling records. You have to think about, 
well, how's this band going to survive? If they're a 
good group, they'll do well round the world, even if 
it's only a few thousand records in each country. 
Then a couple of years later, things will turn back..." 


AS A PRODUCER, WHAT D'YOU BRING TO A RECORD? 
“You should ask the people | was producing, rather 
than me. I'm a real song-merchant, | love songs. 
And a noise-merchant, Not noise, but more weird 
sound, | like playing round with sound. That combi- 
nation. 'm very concious of song-structure and very 
concious of texture and sound. Trying to create a 
new sound for every situation, rather than going 
back to old sound. 


D'YOU THINK MUTE HAS CREATED THE OPENING FOR THE 
KIND OF GROUP YOU WOULD HAVE LIKED TO START? 

“Yes, It's a good question. And the answer is, yes. 
When Depeche Mode signed, a lot of people said, 


Its the Silicon Teens come to life... When the 
Silicon Teens record came out, it was billed as the 
first all-teenage electronic pop group. Because that 
‘was what | thought, the time was right for the first all- 
teenage electronic pop group. But it fitted the con- 
cept of what | was saying, really, that this was 
basically a new instrument. And instead of people 
buying guitars, they'l be buying a synthesiser is- 
tead of their first guitar. There'll be electronic 
groups. And these people will be young, not old 
hippies like me. Who'll be fresh and innovate.” 


Over 12 years, the UK has altered beyond recognition, 
in its routines and processes: American majors now 
regularly imitate Brit indies (maybe not profoundly, but to 
the extent where some of them are moved to bypass 
their own UK outposts completely and deal directly with 
UK indie labels): underground rock in Eastern Europe 
regularly makes direct analogy between its own dissi- 
dent status vis-a-vis the state two years ago, and the 
indie-major corporate set-up (which is taking respect a 
bit far, probably), 


WHAT THINGS WOULD YOU MOST LIKE TO SEE DIFFERENT 
ABOUT THE WAY THE INDUSTRY IS IN GENERAL? 

“How should | start? There's so many things, 
There's far too much emphasis put on packaging. | 
think in certain areas it's come to the point where the 
music is secondary to the packaging. Which is very 
dangerous for the development of the music - that 
means artwork, videos, marketing, everything. In 
many ways, if | had my way, which | don't because 
I'm too nice to the artist, I'd put records out in plain 
sleeves. Artwork on sleeves has got back to the 
horrendous days of the early 70s. It's gone far 
beyond the needs of what's necessary, |'m anti- 
packaging, Plain sleeves for all: maybe each artist 
would have their own colour. That's my latestl... Too 
much money and time is wasted on things that don't 
have anything to do with music, It's the music | like, 
Nice sleeve desgn, nice plain orange or yellow 
sleeve. Picture of the group two inches square.” 


FAVOURITE MUTE RELEASE? 
“Oooh! Very touchy subject! You don't really expect 
‘me to answer that, do you?” 


JUST SOMETHING YOU'RE PLEASED YOU WENT WITH, A 
TRACK OR FRAGMENT OF A TRACK 


“Fragment of a track? That's easier probably. It 
changes. | rediscover things | thought | didn't like... 
There are moments when you're making a record 
which you know are important. They turn around 
careers. | wouldn't like to say what they are because 
the people | was working with might not agree. Key 
decisions that you make, which you know when 
you're making them are important - and people who 
you're with think they're unimportant. Sometimes 
they are and sometimes they're not. In retrospect, 
you think, God, we argued about that sound for two 
days - and now it seems so insignificant. But then 
you listen, and you realise it's what made the record. 
You can't just rely on the song. Songs are important 
- the single most important thing - but if you just 
relied on the song all records would be acoustic 
guitar and vocal. It's a funny old game.” 


COULD MUTE GET T00 BIG? 

“Yes. It depends by what you mean by Mute, the 
Mute label, or Mute as a group of labels. That could 
get too big.” 


WHAT'S GOING TO BE THE DIFFERENCE BETWEEN THE 
LAST TEN YEARS AND THE NEXT TEN? 
“if knew that I'd be running a record company." 
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outstanding debut album 


ALL THAT NOISE 


contains a new version of the single 
WAITING FOR THE ANGELS 


SMU28° SIC 29 


‘STU 29c0 


Supporting Thee Hypnotics 
Oct 30 Birmingham Goldwyns 
Nov 9 London U.L.U. 
Headline Tour to be announced in November 


CONNOISSEUR 


La Ronde dir. Max Ophuls 
Confidential Report — dir. Orson Welles 
\ a 


Wings Of Desire 
Orphee 
Medea dir. Pier Paolo Pasolini 
Oedipus Rex dir, Pier Paolo Pasolini 
Play Time 
Mon Oncle 
The Intruder dir. Roger Corman 
Bleak Moments dir. Mike Leigh 
Jour De dir. Jacques Tati 
Greenaway: Early Works 

dir. Peter G 
Ossessione dir. Luchino Visconti 
The Quare Fellow dir. Arthur Dreifus 
Kings Of The Road — dir. Wim Wenders 
Fellow Traveller dir. Philip Saville 
Color Me Lurid: 
The Weird World of George Kuchar (dir.) 
LaBelle EtLaBete dir. Jean cocteau 
Nuit Et Brouillard dir. Alain Resnais 


JETTISOUNDZ 


Jubilee 


BILLY BRAGG 
| 


JE207 —_- Horse London 
MACC3_ The Macc 


NA2 

NA3 _By The Fireside 
NA4 The Aquarium 
NAS Basil The Parrot 


dir, Derek Jarman 
Goes To Moscow. .. 


JUBILEE 


Live at the Marquee 
Quality of Mersey 


BASIL 
THE 
PARROT 


New Age Ambient. 
New Age Ambient 
New Age Ambient 
New Age Ambient 
SBVO1 John Otway and Wild Willy Barret, Live 


Couch potatoes: Richard Boon, Gareth Davies, James Endeacott 


BILLY BRAGG: Which Side Are You On? - Live in Moscow & 
Norton, VA (Uiity UV1) 

A year has already passed since The Wall came down and Bill 
Bragg's distant vision of Sovit tourists onthe streets of London 
has nished headiong into the present. Behind the vel ot reviv- 
alist nostalgia, the fabric of history fades ever faster- even Phil 
Ochs has come in for the "reissued, repackaged” treatment, 
drawing the sting of his political songwriting 

Billtookca trip to Estonia (by invitation ofthe Peace Committee) 
‘and Moscow in 1987, before the end of history as we know it; 
indeed the historical aspect of playing a few rousing choruses 
of Garageland to the “musical creatures ‘rom another planet”, 
a they called themselves, might easily be forgotten now that 
we're all Westemers. 

Back then, however, only a few hands clapping atthe mention 
of the Buzzcocks suggested that the Soviet Union might make 
sense of Bill, a man out of time. 

Stranger stil, perhaps, is the filmed documentary of Bill in 
Norton, Virginia, supporting the UMWA mineworkers on strike 
against the Pittston Coal Company. On the night of the benefit 
4ig, Haze! Dickens belts out Which Side Are You On? with Bill 
and the green camoutlaged miners (People's Army?) and the 
UMWA becomes $5000 richer. In life's engine room, Bil's 
always been more of a catalyst than a converter, bringing 
people together through the unilying power af song. The 20-odd 
tunes here, including an American accent version of The Times 
They Are A-Changing, are delvered with the usual Bragg 
fervour and pretty good renditions they are too. Norton, VA 
‘seems more remote than Moscow, it might well be due to our 
own forgettulness - as that old rock'n’roller Fred Jameson put it, 
“Always historicze!” 

Two heartwarming films featuring The Bard Of Dagenham, well 
worth a secondlook. Through circumstance rather thandesign, 
he's sill out on his own - today, at least, there's only one Bly 
Bragg. rc) 


DEREK JARMAN: Jubilloe (Jottisoundz MJ008) 

Inthe background, the leather-clad French au pair, Chaos, is 
busily doing the ironing. The painted figure of Amy! Nitrate is 
reciting the latest chapter from her condensed history of Eng 
land. Bod, the lady ofthe household, i ying naked, face down 
con the bed. Mad, the qun-wielding pyromaniac jumps up and 


reaches for a knife. She moves over to Bod and with litle 


thought or precision scratches the word ‘ove’ onto her back 
She grabs the salt and smothers the wound. Sphinx and Angel, 
the loving brothers, look onin admiration. Mean while the young 
musician, Kid, s continually licking andioving the TV set whilst 
‘watching himself perform a song called Plastic Surgary 
<Jarman’s view of a post-punk, post-Thatcher England is car 
tainly not the 2.4 kids, dinnar in the oven, pipe in hand, Volvo in 
the garage type of scenario. I's one of police fascism, Wayne 
County selling 5 milion records in Russia in 3 days and Gene 
October being continually asked to appearon Top Ot The Pops. 
Jubilee wil never provide us with the perfect 2 hour history 
lesson on punk, but it will become part of the overall package. 
Watching it 2 years on doesn't incite any personal revolution, 
it merely recalls a ime and place when people believed that 
things could change. Jubilee is not a mirror-image of 1977, i 
was part of 1977. 


UW you've never seen this film | suggest you watch it, but don't 
exxpectto see Adam Ant icking the TV while watching the video 
for Goody Too Shoes. JE 


KENNETH ANGER: Magick Lantern Cycle 
(Jettisoundz MJ001-4) 

When | think about it, it's a (more than) crying shame 
scam | cooked up with my ole buddy Scott didn't pan-out. This 
was the one about having Uncle Ken pause from writing those 
Hollywood True Scandal books that've probably made him 
better known than his films, after all 
fact, years 


InGdansk, and sufier inept hippie projector misthread ca 
phe and bad sound (if you got any}, let alone, later, the dull 
(then) indie DJ fodder al The Hacienda beforeitbecame this fb 
place for both the international demi-monde and domestic 
lumpen suckers fo queue for, when VJ Claude Bessy screened 
pirate vid copies of Ken's drag queens invoking The Demon Ot 
Their Choica, twin-screen, over the heads of the boys'n'gurls 
who, of course, now have been into Frankie Knuckles since 
Year Zero, you bet. Wall, ole Scottn'l thought (this was '83, 
when one could just about think), what better than to try 10 
persuade Uncle Ken fo rock his sprockets to The Smiths’ This, 
Charming Man seminal hit 45? Just one look at the stud 
polishing his dune buggy in 1965's Kustom Kar Kommandos 
(on Vol 3) is enough to know how correct this move would've 
been, dovelailing so precisaly with Morrissey's auto/homo- 
erotic calinacy and that. We got as far as sending Ken the 
record prior to The Smiths’ frst New York trip, but His Nibs 
Pushing the almost-patented "no vid" promo hype and when 
The Beat Combo Of Our Choice gotthere, they had No Fun and 
came home before this marriage made in Heaven could even 
{get 10 pop its top, let alone drop its pants (if you know what | 
‘mean, and | think you do), 

‘So, enough with regret: reasons to be cheerful, Pats 1-4 - Uncle 
Ken's oeuvre in sequence, on video andnow at areduced price. 
Quite some coup for Jettisoundz, this, when announced earlier 
this year, ‘cos Ken's work has been fantastically influential on 
both underground movies and the mainstream (as Scorcase 
‘admitted while plugging his new flick on primetime TV the other 
week) for decades. Not merely because of the subject matter 
bt also for its innovative technique (gimmicks thal look old-hat 
row, mayhap, due only to their having become part of our 
‘common visual grammar), 

Vol kicks off with Fireworks (B&W narcissistic onanism about 
sailors, very funny, esp. the fizzing Xmas tree hard-on - but, 
really, cool teen-with camera response to say, Cocleau or 


Genet, 1947 - passing through Rabbit's Moon ('50, glam mime 
hype) and the enchanting Eaux D'Arifice ('53; midget Imp 
endlessly tries to avoid overwhelming Vivaldi soundtrack by 
reeling around fountains), both these latter in hand-tintedcolour 
of adorable resonance. 

Vol 2 is Trip Cty: Inauguration Of The Pleasure Dome ('54); 
more overwhelming sound - Janacek - accompanies real dul 
frst half of occult deities smoking pod and dropping tabs very 
sedately till the drugs take hold and i's that innovative multi 
exposure time, frenzy flicker saturation and, as noted, subse- 
quently relentlessly influential 

Vol3has, as quoted, this hunk Sandy Trent rubbing his chassis 
(if you know what | mean, and | think you do); Puce Moment 
(49), 6 minutes that seem far too long - yards of sequins falling 
in tute to the heyday of Hollywood glam. Fast forward to one. 
of (if not) the best ever Rock'n'Roll movies of all ime: Scorpio 
Rising ('63). Crucial, Bikers prepare themselves for arumble 
loving slow shots of belts, leather, rings, studs and, of course, 
studs - dressing up, revving up and setting off in this deathrace 
scenario which gets meshed with this Jesus & The Twelve-as 
tiker-gang analogy. Soundtrack is heaven (Blue Velvet; Devil 
In Disguise; | Wil Follow Him and more), Obscenely good, 
Vol4, Uncle Ken's backalthe voodoo: Invocation Of My Demon 
Brother ('69) purports to be realtime Dragging The Beast From 
The Pit -ie., Ken and co(ven) running around in Halloween 
rag, multiply exposed, with hippies as backing-band (real 
soundtrack: interesting Mick Jagger moog noodle). But this 
series closes on the magisterial (and | use the word advisedly) 
Lucifer Rising ('70-80), a hal hour of elemental psychedelic 
fixation, paced retlectively with a constant stately motion. Foot- 
age of Egyplian ruins as our protagonists (including Marianne 
Faithful in zomble coma mode) invoke The Lord Of Light 
Himself, who turnsoutto weara gross glam cape with His Namie 
in Peter Max candy colours on the back, very 70s, I's these 
elements of camp tack that have probably done Ken more harm, 
than is occultism when itcomes tobeing taken “seriously”. But 
this is mostly ravishing, mesmerising and time-traveling, with 
mote than decent soundtrack by Ken's toady, kiler Bobby 
Beausolell and his Tracy Prison beat combo: part Popol Vuh, 
part KLF, ripe for sampling (even i he's a mystic Naz). 

Some fine spelibinding stuff and an affordable, indispensible 
education and optic treat. Some breasts, no beasts (other than 
Those From The Pit), no kung fu, ratified sex, Five stars, Joa 
Bob Briggs would say “chockit out and eo do | RB 


VIDEOFILE 

In time for Xmas, Jettisoundz have released four 
hour-long New Age videos - ambient footage 
which label boss John Bentham told a shocked 
nation on BBC Radio 4's Today programme (who 
were highly sceptical) the other week he consid 

ers to be "visual omaments”. Sit back, put on your 
favourite music, relax to The Waterwheel, or By 
The Fireside (log fire, full flames to embers), or 
The Aquarium (follow the path of your favourite 
fish), or (pictured right) Basil The Parrot, as he 
walks to and tro on his perch eating nuts. Nuts? 
No way, Jose. Future promised releases in the 
series include some billowing clouds (from cool- 

ing towers). The perfect novelty stocking fillers! 


CURRIER a NIE) 


STP EXPERIENCE(I'M GONNA LOVE YOU_ (MWS PERU & 
(ORIGINAL SOUND IRATION MIXES & BOILERHOUSE REMIX VERSION: 


INSYNC featuring DELLROY/DREAM (MWS 028T) 


MYSTIC KNIGHTS/WRATH OF KHAN. (MWS 029T & MWS 029R) 
(ORIGINAL 12” & PHUTURE WORLD REMIXES 


BAKU/DESERT FRESH EP (MWS 0267) 
INDICA ALL STARS/OPEN OUR EYES (MWS 023T) 
READY MADE/URO BREAKS (WAMLP 004X & WAM 


ALL AVAILABLE 
& DISTRIBUTED IN THE UK BY 


ROUGH TRADE 
081 802 
YOUR 


MIX) 


Liz Naylor 


You know I've waited four years to be Everett 
True. Four sordid, lonely years of subbing truly 
dreadful copy, getting on Sud Pop guestlists, 
sounding increasingly weary on the phone, 
persuading the glamourous Steve Sutherland 
to put Tad on the cover of the nations’s top pop 
paper ‘The Melody Maker’. It's not easy being 


hairy.., but I'm here... | have the facial hair... | 
still can't believe it's (Everett) True... 


HELLO J MASCIS, EARTH CALLING 


Well you know, it's kind of flattering, and like, it's 
okay you know, but uh, who like er, needs another 
Dinosaur Jr? TEENAGE FAN CLUB; God Knows 
It's True (Paperhouse PAPER007)... God knows 
it's every riff from Bug sewn with barbed wire into a 
Jive Bunny/Status Quo anniversary jamboree. 
Didn't these people used to be Sonic Youth? 

\'ve heard so many praiseworthy things about the 
BOO RADLEYS, so Kaleidoscope (Rough Trade 
RTT241) was a serious disappointment. Teenage 
inertia Mascis vocals and an emission of fuzzy 
guitar background... Hmn, sounds like the kind of 
band it's really hard work seeing live at the Power- 
haus on a rainy Thursday evening. No thank you. 


PRESS OFFICER OF THE YEAR AWARDS 


Take a bow, Mr Charlie Inskip... who didn’t get it 
together to send me a STRETCH HEADS thingy 
(Eyeball Origami Aftermathwit Vegetarian Leg, 
Blast First BFFP56); | imagine itto bea fast, funny, 
postmodern, irony kind of thing, yeah? The video 
shows the band ‘beating up’ label boss, Paul Smith, 
which could easily make it single of the month. 
This has been surpassed by Big Cat who sent me 
a FAITH OVER REASON tape (Billy Blue, 
ABB023T) that was completely blank! Nice one; 
you must give me hints on how to be a really great 
press officer. Also, nearly Single Of The Month - I'm 
a girl who goes for a radical gesture. 


DENTURES SOAKING OVERNIGHT 


‘Gawd, | must be showing my age when | recognise 
MEDICINE SHACK: Breakback Road (Electric 
Lizard ELIZ2135) as part Trees and It's A Beautiful 
Day; yup, it’s late 60s CBS (the golden years) folk- 
rock. For those of you who may be befuddled, check 
out Trees’ On The Shore LP, think Van Morrison and 
get to listen to Medicine Shack. Unexpected Single 
Of The Month. Love it. 

lonce sold a fanzine to Paul Weller, but was never 
particularly impressed by THE JAM. On listening to 
Peel Session (Strange Fruit SFPS080), it seems 
like they probably fare better in retrospect. In The 
City is taut, muscular and two minutes ten seconds 
of succinct teen anger, whereas Modern World has 
a melancholic charm, full of adolescent foreboding 
and uncertainty. Fine stuff, showing Weller at his 
best before he turned into that arsewipe, Paul 
Headon and thought he was Holden Caulfield. 


IT’S BAGGY DAD 


THE MOONFLOWERS are trendy young things, 
aren't they? Higher (Heavenly HVN512) is an ao- 
ceptable chomp of Soup Dragons-ish bubblegum; 
and, yes, | quite like it, and yes it could do quite 
well... ut only if the lead singer has a Jeff ‘Brookie’ 
Rodgers hair ‘do’. 

WELL LOADED have a wah wah pedal, and on 
Make It Mine (Love LOVE003), seems like they're 
gonna use it. However, | suspect them of being a 
born again R'n’B band, but so are James. It!l do 
okay this, Wilko hair ‘do’ permitting. 

LONNIE LISTON SMITH: Dance Floor (Startrak 
12P050) sounds exactly like Shakatak cut in with 
the usual “Brotherly Love” samples. Ho hum. Thing 
is, Shakatak's Nightbirds was the greatest single of 
"82; Bill Sharpe being a genius who could wipe that 
cocksucking smile off Adamski's face, no problem. 
And while we're talking about Happy Mondays, 
discs from INTERNATIONAL RESQUE: So Way 
Down (Groovy Tunes GTE001) and KOROVA 
MILKBAR: Twist EP (Chapter 22 12CHAP053) 
represent all that is feeble and smeggy about indie/ 
dance. Who gives a fuck? 


WHO'D FUCK KEITH’S DAD? 


KEITH'S DAD: Nobody Wants To Shag Keith’s 
Dad (Wooaarghh BEERO01) has gotta be the Title 
Of The Month... but the joke’s on them. Sub-punky 
Not Sensibles trouser rumbling going very nowhere, 
okay, so how many groupies do Half Man Half 
Biscuit get? Exactly. 

Now, THE PALE SAINTS are a spectacularly un- 
‘sexy bunch are they not? Spotty backs, the lot of 
‘em, Their debut LP was the very acme of all that is 
anemic and dull about Boys Own indie sludge. I'm a 
woman who likes to say ‘Yes! and Pale Saints have 
gone all Roger Dean on us. This (Half-Life, Re- 
membered, 4AD BAD0015) is a vast, vast im- 
provement, and shows a band developing at quite a 
pace, | can tell you. A grand record. Superdooper 
really - but that’s what happens when you put young 
impressionable lads in a posh studio. 


LUSH get loads of groupies, and most of them are 
journalists, Sweetness And Light (4AD BADO013) 
is the usual sound of those dreary old bints being 
etherial - should come ina shiny, quick-wipe cover. 
What aload of koala wank. If nobody wanted to shag 
Lush, they'd be as popular as Keith's Dad. Bit of a 
pimp, this Ivo character, eh? 

NED'S ATOMIC DUSTBIN seem like the kind of 
lads in the music business so they can get girl- 
friends. Until You Find Out (Chapter 22 
42CHAP052) isn't exactly Nick Drake or Tim Buck- 
ley, but lots of 17-year old males who can't score 
with ‘birds’ can't be wrong, eh? A massive sympathy 
vote. 

Nice to see SWIRL getting something out... Swirl 
are the thinking person's secret pikelets, an alto- 
gether more graceful, cerebral affair, Fall (Playtime 
AMUSEST) is a curious, Sandy Denny-ish piece of 
introspection; sort of Mamas & Papas with dark 
twisted bits reminiscent of the two greatest un- 
signed bands in the UK, Po! (from Leicester) and 
Kit. The antithesis to the Neds. Poise and sensitiv- 
ity. Oooer, missus. 


ERM, IT’S ROCK MUSIC 


Hate to be xenophobic about this, butis Australia so 
lacking in culture that its musicians have to don 
white knee socks and make like Carson McCullers? 
Heavens to Betsy! You'd think DAVE GRANEY: 
Codine (Fire BLAZE45T) was some deep South 
medicine show compere, instead of a bank clerk 
from Adelaide. Phony. 

SUICIDE BLONDE: Nobody Tells Me Anything 
(Space Station SPACO002T) is actually a litle 
grower. A terribly American - Tom Petty, Rubinoos, 
Feelies - classic pop thang that deserves some 
respect. Lovely vocals, terribly old-fashioned and 
very promising indeed. Their time will come 

THE ASSASSINS are also curiously old-fash- 
ioned... but that’s no bad thing, eh reader? Kicking 
A Pigeon (Rough Trade TBA) is a curious affair of 
dancey Benny Profane (a fine, fine band) concern 
which put me in mind of Tom Lehrer's Poisoning 
Pigeons In The Park - a rock solid sentiment. 
‘Some records just kind of nag you, You like them; 
you're not sure why... But to be able to emerge from 
such a daunting pile of records means that BLAIR 
1523 have some kind of unique charm that's only 
just beginning. Their self-titled 4 track 12° 
(WILDE) on the really excellent Wilde Club label 
(each release of surprising quality) is full of energy, 
texture and sass. | have never been related to any 
of these people. They sound like the totally despi- 
cable Inspiral Carpets, | hate the Inspiral Carpets. | 
really like Blair 1523 a great deal. Plus! plus! plus! 
they come from Cornwall and have oodles of talent. 
So, all you indie A&R folks, gather, while | say the 
Other Single Of The Month. Well, Swell, anyway. 
And soto THE PIXIES: Dig For Fire (4BAD0014).., 
‘Am | the only person in the world who's totally bored 
with the Pixies? Dreary old toss, 


Liz Naylor supports Leyton Orient and Derby 
County, is a press officer for One Little Indian, 
loves all her bands very much, is an expert on 
Portugal and speaks Portugese (very badly). 


Album reviewers this month: Martin Aston, Richard Boon, Elle C, Nick Churchill, Gareth Davies, 
James Endeacott, Douglas Firs, Guy Hayden, Michele Kirsch, Steve Morris, Hauser O’Brien 


G PLAY 


Butlalo Tom 


BUFFALO TOM: Birdbrain 
(Situation Two SITU031) LP/MC/CD 

The other day a friend called me up. He was sopissed oft 
People were treading him down and laughing at his 
fallures, his relationships never seemed to work out - in 
fact they always ended in tears. He was alone and 
nobody loved him. As he walked down empty roads ho'd 
hit lamposts in frustration until his knuckles were bruised 
and bloody - it was the only way he could stay sane, Al: 
though occasional shatts of light shone through the grey, 
sometimes black clouds of Hell that is alone, he was 50 
angry, despairing, | listened and couldn't help much, 
Alter all, we all go through this sometimes. 

Then | put on Blrdbrain, the new Buffalo Tom album, on 
Situation Two. Guitars, sweet guitars in the way Buffalo 
Tom only know how, like an electric mixer spinning 
around in your skull. Songs of anger and despair, and 
relationships ending in tears, People getting fucked over 
and left for dead - an intimate catharsis of pent-up 
emotion, Like their first LP (on SST), Birdbrainis a coiled 
spring unwinding powerlully, raging full on, intense. 
Unlike the first LP, Birdbrain is angry and rejected, not 
upful and naive. I's the Butfalo Tom shade of the blues, 
with the only shafts of light being Baby ("Life is a maybe/ 
Because you're such a baby") - a piace of loping hazi- 
ness, and Fortune Teller, a break from the swirling 
inemo of Enemy, Crawl, current single Birdbrain and the 
terminal open-wound angst of Bloeding Heart 
Produced by J Mascis and recordeda year ago, Birdbrain 
is another great power trio LP, Husker Du, Dinosaur Jr, 
Lemonheads, Buffalo Tom. I's obvious really, You're 
watching the growth of something special 

And my friend on the phone? The last time | saw him he 
said tome "Ships ata distance have every man's wish on 
board. It pays to remember that. Sometimes they just 
don't make i into the harbour.” He says stuff like that 
every now and then. 

HO'B 


ETANT DONNES: Aurore (Touch TO:16) CD 
CONTACT: sit (Touch T0:17) CD 

‘THE CHARLATANS: Some Friendly 

(Situation Two SITUO30) LPIMC/CD 

Etant Donnes’ CD booklet reveals photos of star nebulas, 
face immersed in luminous water, another poisad to drink 
Ininf-red stardust. Too true - these two French brothers 
Etic and Mare Hurtado sound immersed, blown away, 
blissed out (heard this one before?), out there with the 
elements, Altered States. The Charlatans have manicaly 
distorted their faces with computer images, an ugly but 
concerted attempt to say, ‘we too are immersed, blissed 
‘out, up there with the stars. Although Aurore's earthbound 
sounds/samples could be the sound of blood coursing 
through your veins, so might Some Friendly - both albums 
are builton tuned-in voices, breathing, sighing, whispering 
wanting 10 show things matters, except the choice of 
punctuation is different, Etant Donnes wrap themselves in 
silthers of white noise, thunderctaps, raindrops, heart 
beats, church bells, the occasional agonising scream 
(Wiliam Hurt has just been transformed), which make me 
feel identifiably human, free of mediatalk, rhetori, the 
unbearable heat of the moment. The Charlatans spin 
dainty in identitiably Mancunian froth-pop style, al spin 
dly, siee! guitar rain and sweet, drippy melodic icing on a 
paisley cushion; Flower's chorus is pure Paul Simon met 
lifluousness, Then is a supreme electraglide in Hammond 
organ blue, Opportunity and Sproston Green are equally 
The-Charlatans-are-this-good?, and make me feel ike this 
Pop warhas only justbegun, that we'rejust tagging the next 
‘movement which wil date Some Friendly faster than your 
carton of double cream, It's only rock'n'roll, so take your 
pick. 

Like Aurore, John Duncan and AM McKenzie, aka Contact, 
isa industrial construct of pungent realism - synths lke 
wind tunnels, lathes, the Tardis being MOT-ed, the ooca- 
sional agonising scream, with rom for your own emotional 
needs, escapist fantasies, adrenalin boosts. That's the 
trouble with Pop now -it attempts to do everything for you. 
The power, corruption and lies of Pop, all in one siting. 
MA 


EDDIE HINTON: Letters From Mississippi 
(Zane ZN1001) LP/CD 
VARIOUS: Louisiana Chanky-Chank (ZN1002) LP/CD 
Two more regional records from Peter Thompson, the 
cajun and zydeco fan whose friendship with Lanor Reo- 
ords' Lee Lavergne resulted in (oh conflict of interest be 
damnedl) Cooking Vinyls Gumbo label debut earlier this 
year. Zane, like Gumbo, kicks off with two releases, one by 
a solo artist and one a compilation - the various artists 
produced by Lavergne in his studio at Church Point, 
Louisiana. The trademark grinding accordian sound 
coupled with the impenetrable French lyrics and strange 
Louisiana accent would normally render the different racks 
abit samey to the uninitiated, butit is all so massively jolly 
that the subtle differences between the artists seem less 
important than their cohesiveness. That said there are 
stand-out tracks: Fais Do Do and Madam Boso by the 
brilliant steel guitarist Shirley Bergeron (also a Church 
Pointnative, surprise, surprise -andaman, by the way) and 
the Link Davis Jr songs (Link's father penned the famous 
Big Mamou - the cajun classic covered by everyone), Ifthe 
record manages to crossover from the specialist market, it 
will be from the media exposure from Kershaw’s telly 
special and the suocess of D.L Menard and Eddie LeJeune 
‘opposed to the merits of the product. The fine line between 
exotica and hicks from the sticks is determined by flavour 
of the month. 
Now Eddie Hinton seems your classic white trash rebel 
with too much talent for his own good. Vague allusions lo 
a troubled past in the sleeve notes heighten his Southem 
oor boy mystique, but the astute will hearit allin his voioe 
a cross between gravel and a fresh tonsilectomy. Partly 
recorded at the legendary Muscle Shoals studio and partiy 
at Birdland, the record also reeks of legend in Hinton's 
credentials as a songwriter, penning songs for Alex Chilton 
(makes perfect sense) and Dusty Springfield (less obvi- 
us). The big appeal here isin his tortured, gut-wrenching 
delivery of pretty comball lyrics; when you compare this 
white boy soul to that of the sanitised grunge of Jeff Healy, 
well | know which one I'd rather get drunk and pick fights to 
MK 


STRETCH HEADS: Have A Bang Of This Number, Man 
(Blast First BFFO58) LP/CD 

Like the Dog-Faced Hermans before them, Stretch Heads 
have tapped the rich Sootish stream of resistance punk, 
chopping manic guitars and machine-gun drums in equal 
measure, as well as trying out a few sound experiments 
along the way, notably the twangy Space Ape intro. Itwould 
be interesting to hear their response to some much earller 
nioisoworks from A.M,M (The Crypl, for example), so that 
they might channel their emphatic energy in more concen: 
trated fashion, 

There are echoes of Big Flame in their discordant staccato 
speed, and surreal song tiles abound, What was Mao Tse 
Tung's meat challenge? Ask again in a couple of hundred 
years when pop history will have assimilated all such 
relerences. 

co) 


DARLING BUDS: Shame On You 
(Native NTVLP44) LP/MC/CD 

In many ways the Darling Buds epitorise the brief burning 
fire of the shamblers, Rising from the sonic influences of 
Buzzcocks, Blondie and The Ramones, shambling was 
confett-flled adolescence transferred to vinyl, with a huge 
coy chunk of boy-meets-gil chucked in there for good 
measure, 

The Buddies were up there with the best of them, Thery had 
asinger with a hint of Ms. Harry about her and three chords 
to play with. True, they were fine, exciting chords and the 
Buddies played them with gusto, You can hear all three on 
this compilation oftheir early Native recordings. Includedis 
Shame On Yous their frst attention-grabbing moment, and 
the towering It's All Up To You. Both of which are truly 
excellent songs that launched at least a dozen anoracks. 
The main problem for the Biddies must be their current 
direction, To drop the charm would cut out their most vital 
asset. But grow they must. 

For the uninitiated Shame On You is fast guitars, definite 
excitement and tra-la-as. Not a sampler in sight, Real 
music for young people. 

SM 


THE METERS: Good Old Funky Music (Special Delivery 
SPD1039) LP/MCICD 

When Art Neville split The Meters to link up with his brothers, 
the world lost one ofthe funkiest outfits it had ever supported 
‘and the likes of James Brown breathed a litle easier for not 
having to constantly watch their asses no more. This collection, 
produced by Allen Toussaint and Marshal E. Sehom (who 
els8), of unreleased Meters sides recorded between '68 and 
the mid 70s comes at a time when the air is thick with rumours 
‘fa Meters studio reunion to complement ther live shows. On 
the evidence of Good Old Funky Music, they’dhave to sweat io 
‘match their unheard back-catalogue, let alone fave raves like 
Cissy Street; but then there are few acts you'd bet more on to 
come up with the goods than The Meters. 

‘OK, so what've we got here? Well, there's the butt-kickin’ funk 
ofthe title track and Pickin’ And A-Grinnin’; the sumptuous deep 
‘soul balladry of Cyril Neville’s What More Can | Do? and Art's 
‘organ-stroked Riddle Song; the Big Easy good times jam of 
Rockin’ Pneumonia, Something You Got and | Know; topped off 
with a well tasty portion of Jambalaya. 

Whether your dancing shoes are itchin’ for action or your loving 
‘arms cryin’ out for practice, The Meters’ heady cocktail of 
‘mean-mouthed funk tiffs, awesome rhythm trips and emotion- 
rippin’ loverama can provide the right soundtrack, As 
dancetioor technology heads for its own backside, clinging on 
10 real music to save itselt from the abyss; this kind of release 
{rom The Meters proves some of the old reserve material has 
more guls, passion and downright danceabiliity than a mol ot 
today's frontline stuff. Gon’ be funky... and how. 


THE BRILLIANT CORNERS: Hooked 
(McQueen MCQ005) LP/MCICD 

Janqly indiepop probably broke is last string one wet Wednes- 
day alternoon in Brighlon. Some fine bands tke The Siddeleys 
aifled out to sea there and then, whilst a cluster of others 
decided to change their spots and become born-again rock 
animals - Summerhill, Bob, Soup Dragons (yes, they were 
jangly, once), Railway Children, Big Red Busallocked-out with 
vatying degrees of embarrassing success or otherwise, Now 
The Biliant Comers are careering down the samehighwayand 
thayve survived the transition better than most, catchy tunes 
siilitact, Hookedis.atruly rockin’ collection of endearing Vox- 
reverb hooks, with only Positively Lies hanging in there as a 
reminder of the more wisttl days of Jim's Room. 
Selcontessed rock n'olers with one foot in their graves, the 
Corners have produced some infectious pop forasteile chart. 
Go 


GERRY KALEY: The Delicate Touch 
(Chaos CHAOSLPoO!) LP 

Thisis Gerry's second LP, his lirstbeing votedBest Debutol'8S 
in Folk Roots, It must be said.at the outset tha his is certainly 
a beautlully produced and played record, even the sleeve 
being an especialy licansed Matisse. His voice can be both 
stvidant and dalicate, and the songs all have a pleasantly iytical 
and thoughtful quality to them. The musicians too are all very 
proficient, but although in many this quality isto be applauded 
it can lead to a curiously disappointing sound acrooss two 
sides. The standout tracks are the tile song - an energotic, 
slighly Runrg influenced piece of Irelan-or-the-ish-type 
sentiment which fades nicely Into an African chant - and the 
gonvinelt excting instrumental, The Lads oLaois 

The breadth of both his singing and writing, with the talents of 
his guests, dalives an album of eal class that many wil find the 
perfect antidote to the mare rough and ready records around, 
For many others, though, his smoothness is the ral problem, 
asl seems to try usta litle foo hard to be grown up. Ml Geny 
wants to be the next Chris De Burgh or Chris Rea, fine, he'll be 
very good att; bu hope he ops forthe sighulyherder route of 
being his own man - rough edges and all, GH 


SKIN: World Of Skin (Young God YGLP2) LP/CD 
Michael Gira has decided to reissue early Swans work on his 
label Young God (justo remind us where the namecame tram). 
Amongstallthe history, however, isthe thitd offering from Skin, 
Again a collaboration with Jarboe and again a wander through 
delicate shythms framed by cholrsike vocals, Hansa Studio- 
stylekeyboards and the gentle strumming of an acoustic guitar. 
‘The album begins with Jarboe counting upto ten several mes 
and follows on with a recital of The Lord's Prayer, backward 
voices (a Zeppelin revival anyone), a lone German speaking 
his native tongue and finally winds up with a finger scraping 
itself over a pane of glass othe point where you'd ke tocammit 
serious violence. 

There are beautiful songs on this album but, once again, you 
are aft with a feeling of uniulilment. There is more lo come. 
One day Michael and Jarboe will come up with a collection of 
songs that wil dive us allo tears. For the present, be content 


wiht mented cons amateth abd lami 
Mariboro to spend the evening with. 


HPZINKER: Beyond it All Roughneck NECKLPO03) LP/CD 
Hans Platzgumer and Franck Puempel-legendhasitthat these 
‘mountain boys formed in the eightes and duly made their nine 
albums the hippest thing in the upper reaches of the Alps since 
climbing rope. Once in NYC they had it made. Imagine it. 
Lederhosen and twiring moustaches, slapping thighs and sp- 
raling guitar stings in the Village. Is it any surprise that these 
‘dudes hooked up with Wharton Tiers and put something out on 
Matador (seek this one out, completists) with just them and a 
‘drum machine? No, not relly. 

Now with flesh-and-blood on the sticks and skins (David 
Wasik), they/ve hitched up to Fire Mountain and shoved this 
‘one down the slopes. A curious fusion of classical and 
‘rindcore guitar and lyrics hinting at visionary schizophrenia, 
Beyond It All ves up to its name. Epic (yeah! YEAH) tracks 
ive the trio time to work out their rp and to workin (and out) 
theirlramework (lor whatit's worth}. Andis about ime we dealt 
with a few epics. Beyond I Al gives us a bit of vocalese to tie 
<down and give easy -d o each number, but i's the instrumen- 
{ation that caries the album away, The strangledcat and baying 
hound of Hans’ sixstringglantkiler belies the man's youth (207 
surely nol). This guy is cool - crazy. 

limp mountain to get this record, Ski down Everest to shake 
hands with HP Zinker. Take a hang-glider actoss a roaring 
‘volcano just to have ‘em soitin youreye, And then play i again, 
HOB 


VARIOUS ARTISTS: CompilAsian (Indipop IND1) MCICD 
Amongst ail this white boys play guitar rock, one of the largest 
independent networks of musicis regularly seling ten times per 
release and regularly being ignored. Indian music andits artists 
have always suffered from a Western prejudice, and only the 
‘most popularised artists have crossed over - the majorly have 
yet to find an audience outside their native commurities. 
This second CompilAsian album, put together by ex-Monsoon 
and Sheila Chandra partner Steve Coe, is a fine attempt to 
address the balance. Suchis the stale of Wesiem appreciation 
‘of Asian music thatthe frst of these selections was produced 
eight years ago. It neatly captures the changes of an East 
meets West fusion with a selection of some of the best Asian 
artists. From Bhangra and Gazaljazz {0 Indian classical 
‘experiments and Asian dancelloor, every track is a mesmeris- 
ing highlight of each particular style. Bhangra from New 
Paradesi Music Machine, Milt Sing and expecially Premi are 
‘comic, naive yet have a stomping hipswinging beat as good as 
‘any Les Negres Vertes or The Pogues. The Hindi film singers 
Lata Mangeshkar and Asha Bhosle, whose piercing and re~ 
‘markably high pitched voice soars over exotic sitars, are both 
wonderfully alluring. Habiba from the Gazal king, Bappi Lahiri 
is another great track that has previously been shunned by 
‘Anglophile ears, despite a remixby Bomb The Bass. Ofcourse 
there's Sheila Chandra, solo and with the Ganges Orchestra, 
who's distinctive, melif uous tones have won many a heart 
before now, but above allt is Najma who stands out, Her clear 
strong voice, mixing classical with Wester bass and sax, is 
powerfully erotic, 

‘Analbum of undulating, energetic rhythms and mournful its, it 
has managedtostrke the perfect balance. A minorgripe is only 
that the sleeve notes aren't more comprehensive, Not just 
‘music forcurry houses’, thisissome ofthe most exciting music 
ofthis year. EC 


SKINYARD: Fist Sized Chunks (Cruz CRUZ009) LP/MC/CD 
Much more ofthe patented Sub Pop sound with very definite 
overtones of Soundgarden, Megadeth and Stayer. This is 
Thrash Metal fused with Hardcore and delivered with absolute 
conviction and it far outstrips people like Alice Donut and Live 
Skull who are mentioned on the sleeve. I this ft don't eclipse 
the likes of Soundgarden, Das Damen et al, then there is surely 
No justice. A mean motherfucker this one. Great. GH 


CLIVE GREGSON & CHRISTINE COLLISTER: Love Is A 
Strange Hotel (Special Delivery SPD1035) LP/MC'CD 

This was to be the Lp that al the many fans of ths pair wanted 
fo hear, ever since their acoustic live debut brought them so 
briliantly 1o our attention. Two excellent studio LPs, solo proj- 
ects, TV themes and plenty of touring has never really shaken 
People's belie that this is the way lo listen to their great 
combined talents of songwriting (him) and singing (her). 

Well, yes ard no. Yes, this is an enjoyable reprise oftheir live 
facility for doing interesting covers;no, this isnot anesxciting LP. 
Live they sparkle, with a band inthe studio they take of; buton 
this they contrive to sound (by heir very high standards) almost 
mundane. The idea is a good one - they obviously enjoy doing 
‘other people's songs - and the choice of material is both 


interesting and eclectic: Jackson Browne, Roddy Frame, Bruce 
‘Springsteen, Hank Snow, Joni Mitchel, Paul Carrack, Merle 
Haggard, Boo Hewardine and even 10CC (Stewart & Goldman) 
al show up; but even though they are all given a similar feel not 
all work as well as they Go live. None of the tracks really take oft 
and pin you in your chair quite as they should, although 
Browne's For A Danoer and Haggard’s Today | Started Loving 
You Again are prety fine. Sadly The Things We Do For Love is 
the opening track on Side 2, and itis so bad that one rather has 
to strain to continue! Perseverance pays off, though, so give it 
aly. 

‘So, as an exercise in fun for the pair, and for the real fans, this 
is a pretty good and interesting album. In fact anything that 
‘keeps them in the stores is well worth a listen, bul itis a slightly 
disappointing project for all that. It's good... ed 
good. Maybe next time, eh? 


EWAN MACCOLL: Black And White - The Definitive Collec- 
tion (Cooking Vinyl COOKO38) LP/MC/CD 

‘There's sure to be plenty of hearty debate in the nation's folk 
Clubs as fo whether or not Black And White reallly is the 
definitive collection, butt's been puttogether by Peggy Seeger, 
Neill and Callum MacColl and includes Dirty Old Town, The 
First Time Ever | Saw Your Face, Brother Did You Weep? and 
‘The Maid Gaed Tae The Mill, 0 it seems close enough for me, 
‘While never a lover of folk song as defined by the cover shots 
‘of MacColl with his finger in his ear, you'd need digits in both 
‘Pinnas to deny the pride, relevance and beauty in the songs and 
‘singing of Ewan MacColl, All elements come together in songs: 
like My Old Man, written about his father who spent much of his 
‘working life blacklisted through il health or militaney, but who 
instilled a love of politics and literature in his son. Similarly, the 
duet with Peggy Seeger on Diry Old Town, among others, 
injects a touch of US jazz and harmony that shows where the 
likes of Michelle Shocked have drawn inspiration, 

Black And While collates many of the threads in MacColl’s life 
‘and work. Nobody Knew She Was There compliments My Old 
‘Man as apaeanto his mother's unending toil. Thetitle track was 
written in the aftermath of the Sharpeville massacre; The 
Driver's Song and The Shoals Of Herring represent the classic 
Radio Ballad series. There's historic tales like The Press Gang 
that The Men They Couldn't Hang would die for and traditional 
ballads such as Highland Muster Roll and Cam Ye O'er Frae 
France? that wet all over Runrig's Gaelic posturing, 

With tracks recorded between 1972 and '86 - the closing 
celebration of life, The Joy Of Living, was mixed by Steve 
Lillywhite and Kirsty MacColl - and a number of rare live 
recordings, Black And White comes in a superbly entertaining 
and informative sleeve carrying biographical notes by Colin 
Irwin. Its more than whetted the appetite ofthis uninitiate, NC 


VARIOUS: From The New World (Strange Things STZ5004) 
up 


This isthe first volume of the US folk-rock series featuring the 
bast and obscurest gems from 60s" psychedic/garage artists, 
gnoringthe temptation to jumpinto some kind of history lesson, 
nits simples oval this isa collection of fina, simpla pop tunes, 
Each is marked by a beautul tinny production: biscultin 
drums, no samples and harmonies as swoet as hey come. 

Personal favoutteshereare The Shaggs' Ring Around A Rosie 
and Peppermint Trolley Company's Baby You Come Roling 
Across My Mind. in an industry tha has become obsessed with 
rmega-money productions, this is a reminder of fst principles, 
goes to show just whal is possible with our tracks, a detuned 
‘uitar and a belief that the world might just be brand spanking 
new. SM 


BUKKY LEO: River Nile (Moles MRILD003) LP 

The media suddenly cottoned on to Bukky Leo last year, whilst 
he was doing the rounds of the jazz circult, The accolades 
‘came thick and fast as his uncompromising sound obviously 
took the fancy of a cfc or two. 

‘The praise wasn't unfairly placed either, just a little premature 
as his melodic ideas were and still are davaloping. 

River Nile, his second album is a variable but on the whole 
‘promising mix of African roots and European influences. The 
most obvious of these Jagun Jagun, with chanted opening and 
garmulous percussion ftom King Salsa's Robin Jones is an 
intense and exciting example. With same eminent London 
musicians - Mark Modesier on drums and ex-Tommy Chase 
bass man Gary Crosby, there is an ideal compliment to this 
spiited sax player. Quivering and honking with hints of John 
Coltrane and Joe Henderson, he has an individually powerful 
and smooth sound. Amongst the whirlwind of polyrhthmic 
‘drums Jonathon Gee's more langourous piano tempars the pro- 
‘ceedings. What Bukky may lack in ideas he certainly compen- 
‘sates for in a communicative energy that shouldn't be ignored. 
Ec 


SOLOMON GRUNDY: eit (New Alliance NARO49) LPIMC/CD 
From New Aliance vi SST ths isa ripping example of Seattle 
Flock ati heaviest, hardest and hairiest. However, Solomon 
Grundy only dip 2 toe into the hardcore waters, they don't go 
Completely under, and this fine album benefits as a result. 
Anything that shares an affinity with Dinosaur J, and his lot do, 
has tobe pretty good, and this alum is. The trademark tuzzed 
and edbacked guitarsare there, as. are the popsensibilities and 
‘sense-f harmonies, Deep down they wanttobe Nei Young and 
Crazy Horse, produced by Mascs of course, yet they are never 
{00 derivative; the great ability of so many ofthis generation of 
US bands is o embrace ther influences whist creating some- 
thing uniquely their own. Produced by Jack Endino, with al 
songs (and they are songs) written by singeriguitarist Van 
Conner, there is something for everyone in al eleven tracks. 
Favourites, though, have to be Quiet Sea, Time Is Not Your 
Own and One Day, a biiliant mix of tendemess, angst and 
cchuming guitars. sav king for and oak on he 
Dinosaur mantle then look no further. Great 


[ATAVISTIC: Vanishing Point (Deaf DEAFO03) LP 
This three-piece hall from the cultural wasteland that is 
Whitstable in Kent. Their quote, not mine, all youbudding artists 
of Whitstable. So what blossoming lower have we here, then, 
a sound to rival that of Manchester and Liverpool? Mmmm... 
oll. What we dohave is metal verging on hardcore, or should 
that be hardcore verging on metal? Whatever itis, there's rill 
after rit on guitars that sound tke the neighbour's taking an 
electric chainsaw to the entire family, The vocals are the usual 
= standing too close to the microphone and shouting @ lot 
There's the babbling idiot of a politician telling us that i a 
nauighly thought ever enters our head he's going to personally 
hang, draw and quarter us! Great tes such as An Anguish Ot 
Moments and Clearcut Conscience, All his is backed up with 
“heartfelt committed lyrics”, Sounds like something to pop into 
your record collection alongside The Carpenters’ Greatest His 
{o remind you what leis reall all about JE 


THE FLESHTONES: Blast oft 
(Danceterla DANLPO39) LPIMC/CD 

iginaly intended for release on Marty Thau's Red Star Reo- 
‘rds in 1978, Blast Off didn't see the light of day until Neil 
Cooper picked the blighter up for his cassette-only one-stop, 
ROIR. So now, his licensee Danceteria have gotten hip to the 
tripand struck these tunes onto vinyl, as nature intended, forthe 
very fist time. 

Having matured inits cask forsome twelve years now, Blast Off 
{rugs a rug straight to the head of the class. Though it was 
recorded belore the advent ofthe group'spatented Super Rock 
groove, Blast OM! comes on a whole lot fresher than anything 
The Insipid Carpets have thus far thrust upon us. The Flash- 
tones’ proto-rat should have swept the earth years ago, but - 
hey! - when the heck did talent ever figure inthis business? 
Blast Ot features the original takes of Shadowine and Amer 
‘can Beal. The latter madeit to the soundtrack of Bachelor Party 
havingbeenrerecordedin 1984. There are cool versions of The 
Strangoloves’ Caralin and Ohio Express’ Soul Stutin, es well 
as abiding run through Rocket USA with quest vocals from Mr 
Vega himselt 

Keep your ears peeled for a brand new Fleshtones record, 
produced by Hoodoo Dave Faulkner, on Trafalgar atthe tum of 
the year. but while you'r in the pit stop, check hs here positive 
roo! that these guys were ahead of the game from word one. 
You want the definitive American Sound? Look no further 
‘Anybody at Dancetera figuring on picking up The Dictators’ 
Fuck Em i They Can't Take A Joke? DF 


‘TERMINAL CHEESECAKE: Angels In Pigtalls 
(Pathological PATHOO3) LPIMCICD 

Guided by the hand of A.R. Kane's Rudi, Angels is a surpris- 
ingly understated successor to the more immediate Wilja al- 
bums (Johnny Townmouse, V.C.L) The Cheesecakes have to 
their name. A version ofthe Residens’ Holo Skinny betrays a 
shift toward a quixotic use of noise - Angels owes much to the 
minimalist waste-landscapes which Swell Mags made their 
‘own. Whilst the second side plods somewhat, there's enough 
happening to promise brighter things atthe end ofthe tunnel, 
When it willhopeflly be possible to have your Cheesecake and 
eatit. 


‘THE HUCKSTERS: Hot Coals For Supper 
(Rocket 5 HUCS105) LP/MC. 

RAFARUSSO: A Petrified Forest (Conspiracy CPCY93) LP 
The Hucksters come hurtling down from north of the border 
intent on building on their well-received debut LP Seventh 
‘Sense. Like that, Hot Coals is jammed full of references to 
‘seminal US janglers The Byrds and the more racent REM, it 
‘makes up for its cheapo production with 2. genuine songwriting 


verve and a nice line in bittersweet harmonies. Like their 
erstwhile labelmates Summerhill (who went on to Polydor via 


Burett, but songs like On The Ledge show more than a litle 
promise. Hot Coals will continue winning friends: the influenc- 
ing part of the equation will be a whole lot harder. 

Rafa Russo ' the hottest hing toh these shores from Spain 
since... Seve Ballesteros. His brand of poignant folk has a hint 
of the Paul Simons about it also has a hatlui of crisp 
arrangements anda gripping vocalintonation. Occasionally the 
language barrier lets slp the odd tering observation, like the 
fact that london's streets are 7. But never 
mind. A Petriied Forest is charming, pri nso 
Adiscovery. 


VARIOUS: Taste Test No 1 


‘Subtitled “Live From KXLU, SplatWinger’s Brain Cookies”, this 
{sa compilation of sessions from the aforementioned Splat's 
show, seemingly LA's answer to Peel, and features predomi- 
nantly artists from the SST/New Alliance stable. So we get 
firehose, Screaming Trees, Paper Bag, Lawndale, Universal 
‘Congress Of, Aways August, Crimony and Roger Miler, along 
with others like Red Temple Spints, D Boon, Wanda Coleman 
and so on. Wel, a lot of groups, all recorded live between ‘86 
and'88 and as a history of indie/experimental music in Califor- 
nia at the time this is kind of interesting, But only “kind of”, 
because tobe honest, what it really showsis thatin the late 80s. 
the California indie dream had really turned into the equivalent 
of counting sheep. 

Sure, firehose are OK, and Screaming Trees’ version of Tales 
Of Brave Ulyssesis pretty violent, but there is just too much of 
the crap thal seemedto pass forimprovisation- Paper Bag--that 
‘can really only work when the players themselves are up to it. 
‘With the generally talentless and idealess bands on display 
‘here, though, it mostly comes across as aural jerking off. There 
could have been a pretty good single album hare, especially the 
‘Abominable & Freshly Wrapped Candies on Side 4 - yes, four! 
~butthere is justtoo much of the resttorecommendit. A shame. 
Listen to Peel Sessions from the same period tosee just how far 
up its arse this bit of California can be. Then listen to Big Drill 
Car to see how good they can sti be. 

BDC really is what the Yanks do best - kick ass. Fast, aggres- 
sive, heavy, unrelentingly brillant, Flag, Husker, Lemonheads, 
Mudhoney and Dinosaur, all are precursors of this slab of gut- 
‘wrenching guitar/voice/drums & bass (plenty of it) that assaults 
the sonses forten tracks of two-minute wonders. Brody isaLed 
Zep riff that is dragged kicking and screaming into the 90s; 
Clamato No 1 isjustsublime hardoore/punk/pop asis In Green, 
Fields and, in fact, pretty much every track here. Only one 
‘breaks the 3 min. barrier - Diamond Earrings - so none outstay 
their welcome, and the 10 second guitar solo on Head On is 
80000 intense. Hey rave on. Brilliant. GH 


DRINK SMALL: The Blues Doctor (Ichiban ICH1062) 

Blues has always been bawdy, but unl fay recently decorum 
thas dictated a degree of subtlety be employed when singing of 
‘old time rock and roll. Seems like someone forgot to tell Drink 
‘Small that song tiles like Tittle Man and Baby, Leave Your 
Panties Home ain't gonna endear himself to right thinking 
ladies. 1 you can shake off the excess baggage of a liberal 
conscience, The Blues Docior offers up some mighty fine 
covers of Little Red Rooster and Stormy Monday Blues as well 
as the Backwoods slide-driven Delta sound of So Bad and John 
Henry Ford. There's weak points - Something In The Milk Ain't 
Clean plods along like countless barroom blues combos - but 
they're minor gripes really. Good times, bad times, any time’s.a 
Blues time. Drink Small - maybe, but he sure plays Blues guitar 
BIG... NC 


QUESTION MARK & THE MYSTERIANS: 96 Tears Forever 
(Danceteria DANLPO32) LP/MC/CD 

""Wooh... Yeah! OK... Hllo Dall... Woooaarght Welcome to 
the sound ofthe sities... Aaaaight - KEYBOARDS!" 
Asticulate chap, Mr. Question Mark. 

‘Areunion gig 20 years attra classic single. Doesn't sound oo 
promising, does t? How wrong youcan be - what we have here 
is four sides of pulsating Rawk an Roll, The extensive 
sleevenotes refer to the music's “dizzying simplicity and halt- 
hallucinatory raunchiness”. Wrong. wrong, wrong. I's mind- 
boggingly simple and halucinogenic. The key- 
boardist may only know four rifs but he can play them inside 
‘ut, back-to-ront, upside down, you name it... Mad. Question 
Mark's vocals are total 77. He doesnt give a toss. The band 


don't give a toss, why should they? it's all down to attitude, 
Attitude should be the reason for a band’s existence. These 
guys ooze it. Listen and leam. Cast away those inhibitions, 
‘throw caution to the wind, break down those walls, and finally, 
‘and perhaps more importantly, burn all those crap Stranglers 
records. JE 


VELVET MONKEYS: Rake - Original Score 
{ough Teale ROUGH LPMCICO 

/ARIOUS: Hardcore Holocaust 2 
eds Fruit SFR113) LP/MCICD 
You know, I first heard this spoof black explotation movie 
soundtrack when Iwas staying atthe NYC pad of Catalogue US 
‘correspondent Peter Wright and visiting with Kim Gordon, who 
Jed me by the hand ‘neath darkened doorway to Wharton Tiers 
Fun City studies to hear the recording of Rake: orginal score by 
Velvet Monkoys. it sounded ternble,loathsomely sel-indu- 
‘gent, a bunch of doped-up bored rich kids, trendy NYC musi- 
cians - Don Fleming, J Mascis, Thurston Moore, Jua Cali ~ 
‘gating together one afternoon to create a sprawing, screech- 
ing, rabid howing mess which wouldn't even make the grade at 
a Gaye Bykers convention. Ididn'tsay anything of the sortat the 
time, of course (Don's kinda tal, you understand) 
‘Apart from being grateful to M's Everett True for much ofthe 
foregoing paragraph (MM, 20/10/90), | depart from his final 
verdictn one significant respect he evisedhis fitstimpression 
and likes the finished product: | didn't (and don’ -well, not a 
whole bunch). Atleast they didn't choose to include the particu 
latly execrable version of Why Don't We Do It In The Road 
which | witnessed them record. | agree with ET that it's ult 
mately afun record, with some tuft rockin’ moments, buts that 
‘enough these days? Other than Theme Song, Love To Give 
‘and a few others, there's too much ofa bad, garage, Stones- 
‘cover band trying to sound like The Stooges (We Call t Rock, 
say) for my taste. Bu, iis fun, and completists wil love it, of 
course. Just goes to show that when you take a bunch of 
otherwise talented people (and - hey! - J Mascls is a mean 
drummer) out of their creative context and put them together to 
foo! around, well that’s what they do, doing ite to display that 
(otherwise) talent or creativiy. 
Hardcore Holocaust's predecessor grossed 15K-plus sales in 
simply seconds - can this (essentially, a repeat) do likewise’? 
‘Somehow | doubt it the hardcore moment has mostly passod. 
Gulled rom Peel Sessionsby the kaso! Napalm Death, Prong, 
Carcass, Extrome Noise Terror, Dr& The Crippens etal, what 
you expect is what you get (some good guitar en route), One 
‘would ike to think thal the future never stops inthis scene, but 
with nothing under two minutes and alot of heavy sludge, too, 
‘maybe history has ended after alas Jean Bauaiillad asserts). 
S.til,natal the fanbase is yet grownold enough to sta pubbing 
(cl. Earache's Digby Pearson, Sept's Catalogue) to prove 
sufficient healthy sales 


‘SHAMEN: En-Tact (One Little IndianTP22) LP/MC/CD. 
VARIOUS; Ish (Some Bizzare SBZ003) LP/MC/CD 

The Shamen aro an interesting case history of a band rising 
ver the years from lumpen indie rock roots to state-of-the-art 
‘flow pop dance combo complete with the correct digital gadgets 
‘and de rigeur (Notorious) Byrd (Brothers) vocals (especially on 
Human NRG). The hts (Omega Amigo, Pro-Gen) arehere, and 
still make it, but overall there's something rather too studied 
‘bout the execution, too crafty and knowing. It's arch in its 
fficiancy, slightly to0 cynical in tone - as if the duo that now 
comprise The Shamen have analysed too precisely just what 
‘moves they should make or shapes they should throwtoensure 
maintained credibiliy and sales. But, salesthey surely will have 
= no doubt, in part, due to their successful live mini-rave 
ventures, which carry more impact - and elficiently; maybe it's 
the efficiency evidenced that interfores with the vitality they 
‘should project? Flawed, but user-triendly. 

‘Stevo's 10th Birthday gift to himself and the world takes its 
‘name from the Japanese for “stone, solid” and compiles some 
of Some Bizzare's better known historical artists alongside 
today's hopeful new signings. There's alot of funk on offer -new 
act Stex, on this showing, very much putting the funk. in 
“perfunctory”; Tim Hutton (another new boy) more successfully 
putting the funk after“P-"; new gil Kandice King opting more for 
‘Coo! soul. There's an industrial nursery rhyme from Neubauten 
and, from their spin-off, FM Einheit, stentorian vocals over 
more, effective clatter. There's bolero fandango from Marc 
‘Aimond, sulky funk from Zeke Manyika, elegaic excess trom 
Foetus and (thankfully!) the charm and compulsion of Agnes 
Bemelle's contemporary cabaret (generously, two examples). 
Given the context and occasion, what looks like it might be plain 
crazy actually works - Some Bizzare: where madness matters 
~and makes both a worthwhile salute to the label's vaguary and 
catalogue, as well as a worthy addition to its canon and 
anyone's collection. RB 
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12° BAD 0015, cd, BAD 0015 CD 


Lush 

Mad Love 
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